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O ne of the most important aspects of Doctor Who during its existence has been 
the companion - the long-suffering friend of the Doctor's, who he whisks 
through time and space during his travels. Companions come in many 
varieties - male, female and electronic; willing and not so willing; cowardly and 
brave; intellectual and brash. But one thing always makes them both essential and 
popular-they, like the viewers, can never quite understand everything about their 
mysterious mentor, The Doctor. 

Sarah Jane Smith first entered the TARDIS in late 1973. in the adventure The Time 
Warrior. As a journalist, she was instinctively curious and somewhat more strong- 
willed than most of her predecessors She remained with the Doctor during his 
regeneration into his fourth persona, and finally returned to her native 
contemporary Earth in the 1976 story, The Hand of Fear. 

But her popularity meant thatthe Sarah Jane story didn't end there. Doctor Who 
fans constantly voted her the most popular companion of all time, and during the 
Eighties she made two reappearances into the worlds of Doctor Who. In 1981, she 
teamed up with the Doctor's robotic dog K9 in a pilot story for a proposed series 
featuring the two, A Girl's Best Friend. In 1983, she rejoined the Third Doctor in the 
celebratory adventure The Five Doctors. Until now. that seems to have been that. 

We are pleased to present, with the full support of actress Elisabeth Sladen, this 
Doctor Who Magazine Holiday Special - celebrating in fact, fiction and something 
in-between, Sarah Jane Smith, the Number One Doctor Who companion! 
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The roving 

REPORTER 


Top American biographer Kevin W Parker's unauthorised biography of Metropolitan 
journalist Sarah Jane Smith, entitled The Roving Reporter, was published a few years ago. 
Although it is now out of print, publishers Ainssell and Co. have kindly allowed us to 


reprint extracts from the book. 

S arah Jane Smith was bom on the 1st 
of Feburary, 1956, in Liverpool, 
England. She was the first and only 
child of Nigel Collins Smith, a local 
businessman, and Alice Trent Smith. 
Tragically, her parents were to play only a 
limited part in her life, as they were both 
killed in a car accident in 1961. Five-year- 
old Sarah Jane was taken into the care of 
one of her aunts, Lavinia Smith, a noted 
virologist, and grew up under the wing of 
that strong female figure. 


Everyone who knew her as a child 
remembers her as quite a tomboy, always 
interested in exploring and continually 
allowing her curiosity to get the better of 
her. She developed an odd coterie of 
friends, often preferring the company of 
adults to those her own age. Her aunt has 
remarked: "She always seemed to be 
around the grownups, asking questions 
about what they were doing and frequently 
making a nuisance of herself. She pre¬ 
ferred the more unusual characters too - 


one of her favourites was an elderly chap 
who was rumoured to have been a poacher 
in his younger days, though he was never 
caught at it. He even taught her how to use 
a rifle, a skill she was quite pleased with." 

Doctor Smith took pains to give her 
charge a suitable education, eventually 
sending her off to Caterham School for 
Girls, a reputable but forward-thinking 
establishment whose headmistress had 
views on the place of women in society 
that accorded with that of both Smiths. 










Young Sarah Jane made her mark at the 
school in three respects: as an excellent 
student with a gift for communicating, as 
one of the fastest field hockey players, and 
as something of a maverick, inclined to 
simply ignore any rules that didn’t make 
sense to her. 

After finishing at Caterham, she went 
on to Liverpool University, which also 
brought on a surprising (to her, anyway) 
change in her social life: 

"I had always felt rather an ugly 
duckling, with a fat face and no figure to 
speak of, plus I didn’t concern myself much 
about my appearance. But I decided if I 
were going to university I had to be a bit 
more of a lady, and so 1 tried to dress up 
and take care of myself a bit better. And I 
think now that I must have blossomed 
quite a bit that summer. So I started at 
Liverpool and the boys were all after me, 
which was quite a new experience. I didn't 
twig why for a while - at first I thought it 
was just that university blokes had better 
taste!” 

Her first real romance came when she 
met Andrew Lofts, an ambitious student 
one year ahead of her whose goal was to 
become a television journalist. However, 
she does not credit Lofts for her choice of 
journalism as a career. Her aunt had 
encouraged her to go into science, but she 
had other ideas: “I had nothing against 
science but it just didn’t seem right. I knew 
I could write, and I liked the idea of getting 
about, meeting interesting people, and 
asking them lots of questions. 

“Journalism just seemed to be the 
obvious choice." 

She became engaged to Andrew during 
his last year at Liverpool; however, this 
did not last: “Andy was an enthusiastic 
supporter of women's lib in the abstract, 
but he never realised that it applied to him, 
too. When he graduated, he thought I 
should leave school and help him with his 
career. I had other plans." She broke off 
the engagement, returned to the univer¬ 
sity, and completed her degree. 

She graduated with honours and went 
into a rather peripatetic apprenticeship, 
doing stints at various local newspapers. 
She began with a small Liverpool weekly, 
then opted to get away from familiar 
ground and moved to Scarborough. A year 
there, then two years in Manchester, and 
she thought she was ready for the big 
time. She took a big step and moved down 
to London. 

She remembers this as one of the most 
challenging periods in her life. Her job on 
one of the Manchester dailies had not 
given her the opportunities she craved, 
since her editor kept pushing her toward 
the women's pages when her interest, as 
now, lay more in the direction of in¬ 
vestigative reporting: "I wasn't about to 
write women's stuff unless it was from a 
feminist angle. That was still quite 
controversial and my editor there would 
have none of it. Finally, I became fed up 
with the situation, lost my temper, and 
handed in my notice on the spot. I was 
hoping to move to London eventually, but 
in retrospect I should have done more in 
the way of preparation and networking. ” It 
was very difficult at first, but she 
scratched and scrabbled for the odd 
freelance assignment, and was beginning 
to achieve some success. 

At this point, Sarah Jane’s career took a ► 
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Sarih Jane Smith w rote a series of articles for The Metropolitan concerning the mysteries of Tulloch Moor in 
ScotlanJ. Here she is seen with the late Angus MacRanaJd. proprietor of The Fox Inn. 


The mechanical dog was, it is rumoured, a gift from Doctor John Smith (no relation), one of her former colleagues 
from UNIT. 


most unusual turn. As one of her more 
adventurous attempts to get a story, she 
actually impersonated her aunt and 
managed to talk her way into a top- 
security government research centre. The 
United Nations Intelligence Taskforce 
(UNIT) was providing security there at 
the time, and somehow she ended up 
working with them. Several UNIT 
members remember her quite clearly - for 
instance Captain Michael Yates, who has 
since left the armed services and become 
something of a writer himself: “She 
appeared quite suddenly, attaching herself 
to the Doctor and quickly becoming very 
much a part of the team. She was very 
interested in everything that was going on, 
asking all sorts of questions. I remember it 
was very difficult looking into those big 
hazel eyes and keeping my mouth shut 
when I was supposed to!” 

And Warrant Officer John Benton: “I 
probably shouldn’t say this, but my first 
impression of her was what beautiful teeth 
she had - what a thing to notice about a 
bird, eh? Seriously, she was always polite 
and curious. Not everyone takes much 
notice of enlisted men, but rank never 
seemed to matter to her." 

Her exact duties have never been 
detailed, though she acquired the title of 
assistant to the chief scientific advisor. 
This position was evidently quite impor¬ 
tant to her, as she devoted far more time to 
it than to her budding journalistic career, a 
choice which set back her progress in the 
latter by several years. She received only a 
few assignements during this period, in 
particular one for the Metropolitan to 
research local resistance to property 
speculators, but nevertheless consistently 
did not complete them. This lack of 
reliability lost her much face with her 
editors. 

Again, details are sketchy about this 
period in her career, but it was clear that 
she was leading an exciting life. Her job 
was so secretive that she seemed virtually 
to vanished from the face of the earth. 
However, she did materialize on several 
occasions, generally when, to use the 
tabloid vernacular, all hell was breaking 
loose. 

Incidents she was spotted at include: 
the 1979 evacuation of London, some 
mysterious events at a monastery in 
Berkshire, the downfall of the Scientific 
Research Society, the 1980 chain of 
accidents to the North Sea oil rigs, the 
shocking return of Guy Crayford to the 
Space Research Centre in Devesham, the 
peculiar happenings in and near the estate 
of eccentric millionaire Harrison Chase, 
and the series of freak accidents which 
disabled the nuclear power facility in 
Nunton. 

This last adventure seemed to give 
Miss Smith her fill of excitement, possibly 
because she had been hospitalized due to 
an accident in a nearby quarry. It was the 
spring of 1981, and she ‘retired’ from 
active UNIT duty. 

Now it was time to recuperate and mend 
fences with her various editors. This took 
some time, but a breakthrough step came 
when she got some help from Brigadier 
Alistair Gordon Lethbridge-Stewart, then 
Commander-in-Chief of UNIT-UK: 

“I had heand that Miss Smith was having 
some difficulty re-establishing herself, and 
1 thought this was grossly unfair con- 








sidering what she had been through. So I 
passed the word along to Fleet Street that 
she had been engaged in service to her 
country of the utmost importance and 
should not be penalized for doing so. It 
seemed to help." 

It did, indeed. Percy Wollstonecraft, 
.then editor of the Metropolitan and never 
one to miss an opportunity, brought a 
proposal to Smith. Shortly thereafter his 
magazine had yet another exclusive, with a 
three-part article on UNIT penned by her 
and providing the public’s first-ever 
glimpse at this secretive organisation. 

Other articles appearing under her 
byline during this period included ones on 
nuclear power plant safety, extra-sensory 
perception, state of the art robotics, and 
the possibility of life on other planets. 

Christmas 1981 approached and, with 
her career back in good shape once again, 
she decided to retreat to the quiet 
countryside of her aunt’s residence in the 
Cotswolds, and begin work on expanding 
her article on UNIT into a book. However, 
yet again she found herself in the midst of 
some excitement and ended up exposing a 
local black magic coven. 

Life began to settle down a bit after 
that, and her history of UNIT, Fighting for 
Humankind, was published in late 1982. 
Despite the censorship the book was 
subjected to in Europe, it remains the 
most authoratitive work on that organisa¬ 
tion available to the general public and 
copies are frequently imported from the 
States, alongside other ‘banned’ bestsel¬ 
lers such as Peter Wright’s Spycatcher. 

Once she had completed that book, she 
moved back to South Croydon and 
returned to her journalistic career. Her 
first big success came in 1983, when she 
published a series of articles exposing the 
COBRA terrorists and arms dealing 
network in Western Europe, coincident 
with a six-nation crackdown by UNIT. 

She has continued to report on similar 
stories and remains one of Britain’s top 
writers in that field. But she is not content 
to devote herself to one area and has made 
herself one of the most eclectic of 
journalists, covering areas as diverse as 
the space program, mystic cults, robotics, 
medicine, and hypnotism. 

A few years on and another interesting 
additon to her resume came along, that of 
science fiction novelist. Her first novel. 
World War Skaro, was a huge success, 
with many readers appreciating her gift for 
creating vivid, realistic characters, in a 
fantastic setting. And she has continued to 
produce books at roughly the rate of one 
per year, with the most recent one, 
Monster at the end of Space, finding its way 
onto many Christmas lists as well as The 
Times and New York Times bestseller 
lists. 

In the last two years, she has made 
some tentative moves into television. 
Starting as a presenter for a documentary 
on the search for extra-terrestrial intelli¬ 
gence geared toward students, she has 
been called upon several times since then 
in a similar capacity for programmes on 
terrorism and pollution, with the promise 
of more work to come. In addition to her 
many other gifts, she has a very natural 
and comfortable screen presence. 

Overall, she is one of Britain’s best- 
known and respected journalists, as well 
as a successful fiction writer. Does she 


have any further ambitions? 

"Oh, yes," she says. "There’s always 
more to do. First, the European Space 
Agency is soliciting candidates for its 
joumalist-in-space program, and I've put 
in an application for that. Of course. I don't 
know if I'll get in, but I think I’d be a natural 
for it. Secondly, one of the new satellite 
networks are working on putting together 
an American-style morning news prog¬ 
ramme, and I’ve been asked about that. 
But I’m not sure it’s entirely the right 
direction, or that they would let me do the 
sort of stories 1 would like to do. We'll see. 
Really, I’m very happy doing what I’m 


She maintains a home in South Croy¬ 
don, with what appears to be a mechanical 
dog - apparently a gift from one of her 
former UNIT associates. However, she 
seldom finds herself there. In her very 
limited free time she likes to maintain a 
small flower garden and play tennis - and 
both professionally and otherwise, she 
particulary enjoys travelling to exotic 
locales. 

"Roving reporter” is indeed an apt 
description. 

The Metropolitan Report: 

UNIT EXPOSED is still available - see 
page 41 for details. 






T he door bell ran. Josephine Jones 
leaned back in her seat and 
smiled. “God, how many of us are 
there?" 

“Oh, a lew people rang up. He did get 
about!" Sarah Jane Smith rose to answer 
the door. Jo took another sip of wine 
and turned to the other of her 
companions. “I loved it. It was like a 
Magical Mystery Tour.” 

"Showing your age there a bit," Tegan 
Jovanka absently ran her finger around 
the rim of her glass. 

Sarah re-entered the room, followed 
by a tall woman in her late forties with 
long, wavy, heavily greying hair. "Every¬ 
body, this is Liz Shaw." Sarah pointed at 
each woman in turn. “This is Tegan 
Jovanka, and Jo Jones." 

Jo offered her hand. “The Doctor 
used to talk about you. You were a 
scientist, weren't you?" 

Liz smiled. "Yes, I still am. Not that it 
made any difference with the Doctor." 
She took the glass of wine that Sarah 
offered. “It was till so far out of my 
league. I was as in the ark as everyone 

“In the dark. Yeah.” mumbled Tegan, 
almost to herself. 

“So," shrugged Liz, “What's all this 
about?" 

Jo answered. “Nothing, really. Old 
times. I read one of Sarah's books - she's 
a novelist — and it struck a chord. Bits of 
it seemed familiar. Nothing specific, but 
I was at a loose end... so 1 went looking 

“And you all knew the Doctor?" 

"We all travelled with him at one 
time or another." 

"Travelled?" Liz was confused lor a 
moment. "Oh. You mean it actually 
worked? The TARDIS?" 

'Yes. Eventually." Jo smiled at the 
memory. 

“So," continued Sarah, “Jo and I 
placed the ad in Time Out. We thought 
it might be tun!" 

Tegan nodded." if you know what 
TARDIS means, call this number'.” 

“And did it shock you as much as it 
did me?" 


A sudden glance from Tegan 
answered Liz's question, “Yeah. I almost 
didn't come. I've a flight tomorrow 
morning, I'm going back home. I’ve got 
to look after my Father’s farm. But I 
couldn't sleep last night after seeing the 
ad. I thought sleepless nights were a 
thing of the past." 

Sarah looked up, concerned. “Look, 
there's no crisis or anything. We just 
saw it as a good chance to swap 
memories, really." 

Jo was talking to Liz. “I remember 
this one time at UNIT HQ..." 

The conversation drifted on. Silvery 
laughter rippled around the room. 
Glasses were filled and re-filled. Snacks 
and dips were eaten. Tegan sat, eyeing a 
beer mug which sprouted sticks of 
celery. She couldn't tear her slightly 
tipsy gaze from them. Slowly her hand 
snaked across the low table, snatched at 
a stick and bit into it. Hard. At the same 
time her eyes jerked upwards towards 
the door. Nothing. She seemed to visibly 

Sarah was recalling her first encoun¬ 
ter with the Doctor. "... and so I stowed 
away, looking for a scoop. Next thing I 
know, it's the middle-ages!" 

Jo turned and touched Tegan lightly 
on the arm. The Australian jumped 
slightly. “So, Tegan, how did you meet 
the Doctor?" 

Tegan registered the question and 
reacted slowly, absently. “My Aunt ... 
died. She was killed...” 

The others looked at one another. 
Sarah took a large gulp of wine. “I'm 

Tegan rose abruptly to her, slightly 
unsteady, feet. “No, look. I'm sorry. 
Really ... I'm going. It's great that you 
all have such happy memories of the 
Doctor, but for me, well I'd just rather 

Sarah was concerned. “We really 
didn't mean to upset you." 

"No. 1 know. It’s just... when I think 
of the number of times I faced death ... 
all the people who were killed ... It 
started with Aunt Vanessa, on the very 
day I met the Doctor ,.. How did 1 live 


like that?" 

“How did any one of us?" pondered 
Liz. “I suppose, for me at least, the 
science made it all right. I was like a child 
in a sweet shop. I miss that at CERN. It s 
never been quite the same..." 

“I daresay we all had trouble 
readjusting to everyday life," said Sarah 
pragmatically. "The Doctor just upped 
and dumped me one day in Islington. It 
took me more than a year to forget —” 

"But you still write about it," Tegan 
interrupted. 

“Endlessly," Sarah sounded defeated. 

“It ended very fast for me, too,” said 
Jo. “I met a man — a scientist — and 
married him almost straight away. Then 
we packed our bags and went off up the 
Amazon together. I hadn't really given 
the Doctor much thought, until 
recently" She swallowed her wine a 
little too quickly, gagging slighdy. 

“Nor me," said Tegan. "Until now. I 
wasn’t going to lose any more sleep 
over him. That’s why I got in touch with 

“Do you feel we did some good, 
though?” asked Sarah. "Saved the world, 

“I never wanted to save the world," 
Tegan grew heated. "I never wanted 
that responsibility." 

“It's ftinny," Jo began, hesitantly, “but 
when I left the Doctor, when I got 
married to Cliff, I thought we were 
going to save the world, in new ways. 
Without people getting hurt .., getting 
killed. I suppose I saw Cliff as a sort of 
younger but just as idealistic Doctor. 
Somehow, that wasn't enough ..." She 
refilled her glass. 

“Vietnam." All heads turned towards 
Liz. “The Vietnam veterans could never 
adjust to civilian life after what they'd 
been through. Same with the Battle of 
Britain pilots, they say." 

Jo nodded vigorously. “I think by the 
end I was starting to get off on the 
adrenalin. The action. I couldn't forget 
the Doctor. Not really. Deep down." Her 
voice dropped to a whisper. “I loved the 

guy" 

Nobody spoke. Sarah bit her lip. This 
































































































































had been a bad idea. The alcohol was 
probably making it worse. 

Tegan leaned across and put her hand 
on Jo's shoulder. “I think maybe we all 
did. A bit...” Then, unaccountably and 
quietly at first, Tegan began to laugh. 
“He did ... did any of you ... 1 mean, 
did he ever try to.. ." 

Jo was shocked. “What, d'you 
mean...?” 

“Well, he always seemed to be 
hanging around with eligible young 
women.. 

Liz cottoned on. “Yes, listen to us. 
We’re talking like casualties of some 


failed relationship. An abandoned 
women's support group! And let's face 
it, are any of us in any kind of 
relationship now?" 

They looked at one another. Suddenly 
it did seem fimny. in a way. What really 
had underlay the nun-like relationship 
each had with this god-figure who just 
came and went from their lives, leaving 
them totally disorientated? Picking 
them up and dropping them like debris 
in a whirlwind? 

Sarah smiled thoughtfully. She had the 
beginnings of an idea for a new book. 
Something of a departure from her 


previous, 'fictional' stuff. 

Tegan was in convulsions. "How old 
was he? Seven hundred and something? 
I mean, it s the ultimate dirty old man!” 

The doorbell rang. 

Sarah went to answer it, still grinning 
broadly. Standing on the porch was a 
girl, in her late teens. She wore heavy 
boots and a black bomber jacket 
festooned with badges. A baseball bat 
was slung across her back. 

“So, you know the Professor..." 

Robert Perry and Mike Tucker 




















Constantly voted the most popular companion in Doctor 
Who, Sarah Jane Smith was played by Elisabeth Sladen. Gary 
Russell talked to Lis earlier this year about her experiences 
on the show. 


o many fans of Doctor Who, (he 
name Elisabeth Sladen is forever 
linked with that of Sarah Jane 
Smith, one of the longest running, and 
certainly the most popular Doctor Who 
companion. Apart from her life as an 
actress she is now very much a family 
woman, married to actor Brian Miller, 
who played Dugdale in the Peter Davison 
story Snakedonce and also portrayed 
various Dalek voices in the most recent 
stones featuring those monsters. The 
couple have a daughter, Sadie, who is just 
now beginning to watch Doctor Who 
thanks to the recent repeats on BBC2. 

For Lis, Sadie's enjoyment of Doctor 
Who is the latest, and quite charming 
continuation of her involvement in the 
show. 

"It's fun watching Doctor Who through 
Sadie's eyes. Even at the school, children 
are playing in the playground, still shout¬ 
ing exterminate! Sadly, I don't have that 
many scripts or props or reminders of the 
show. The tilings I think of now that I 
gave away - they'd lie very nice to still 
have, but these things happen. 1 suppose 
I'm really aware of it at the moment 


because Sadie asks me for things, and 
I've only a few left, 

"Shes seven, just getting into films 
and tilings and very fascinated by the few 
Doctor Whos I've shown her. She’s been 
watching them after Thunderbirds and 
enjoying it - that's a good time slot. 1 
hope they show one of mine in the 
Autumn, then Sadie could Bee that. It 
would also be nice to see one with John 
Levene in as we got on very well, 


“I was very cheeky and 'phoned the BBC 
up one day because I round out that a 
friend of mine had been given all the 
Blake's 7 videos he was in by the BBC. 
I'd bought a handful of the Sarah Doctor 
Whoa from the shops, but there are so 
many now! Anyway, 1 talked to this 
wonderful lady and explained that 1 really 
didn't want them just for me, but for 
Sadie too, because I'd like her to see 
them. So she sent a couple including 
Robot'. Gosh, didn't I need a director?! 

"1 saw Jon |Pi-rlwcc| in The Sm Devils 
on TV wliich he talked about a lot when I 
was working with him; I enjoyed it a lot 


and I wonder what Jon thought of it after 
all this time, 

"Anyway, in Robot, 1 thought I wasn't 
too good! Sadie was watching some of it 
before going to school and I saw this bit 
where I was being very kind to the robot 
and I thought I was really over the top! 
It's very strange seeing it after so many 
years. I have many habits which are. of 
course, magnified on the screen. 1 do 
certain things with my mouth which look 
very exagerated. 1 wonder if 1 carried on 
doing them as the senes went on? I really 
didn't settle into the role for quite a while. 

"In the beginning 1 didn't find myself 
comfortable with it until I felt secure with 
it. When I first worked on the series. I 
was aware that no one knew who I was, 
As the Doctor's companion, I was really 
taking over a r61e. somediing that was 
well known. I didn't have any feedback. I 
remember Tom. Ian Marter and 1 went 
round Olympia once in a horse drawn cart 
and Ian saici ‘This is silly, no one knows 
who we are!' and it was because we 
hadn't gone out on TV as a team despite 
the fact that we’d been working on it for 
ages! Once you know people really like 
you, and tike Sarah, it’s amazing how it 
loosens you up, and the feedback starts 
coming in. I think most of that came to 
me after two, maybe three stories with 
Tom, so it took a long time." 

In that case, did Lis sense a great deal 
of change for Sarah when the part of the 


to 








Doctor changed from being Jon Pert- 
wee’s to Tom Bilker's? 

"Well, that’s a difficult question to 
answer because it’s the Doctor who 
makes the running - which is just as well 
as I don't really like to do that. I don't like 
to lead because the profile is too high. 
You can do far more of what you want to 
do if you're not the lead actor. 

"When Tom arrived, it was very 
different because I had been on it longer 
than Tom. If Jon had stayed, Sarah could 
have been quite different. But ultimately 
it was Jon's programme, then it was 
Tom's, so the programme changed quite 
a lot and so yes, that meant I did, or 
rather Sarah did, too. Tom and Jon put 
their input into the programme both as 
personalities as well as as actors and so 
they actually had quite a say. 

“I think the scriptwriters were very 
good at allowing us all the freedom that 
they did although I suppose they had to. 
because it was a benefit to the show as 
well. They knew how much a person in a 
long running series knew about it and 
could contribute. It was a very liberal 
show really, especially when you con¬ 
sider the small amount of time you had to 
get it done." 

"So, yes I was able to put a lot of input 
into it - if there was something I thought 
Sarah wouldn't do or say, then I said so. 
Mind you, it wasn't exactly encouraged! 
It would be listened to. but too many 
interruptions were not loved! 

“Sometimes, if it was just a slight 
tiling, I'd just cltange it and do it anyway 
and if no one said anything, then I knew it 
was fine. 1 found sometimes it was far 
easier to just do things than try to start a 
discussion in the middle of filming. And 
sometimes, no one noticed anytliing at 
all, let alone changes! 

"I remember doing one with Jon. in a 
cavern, Death to the Daleks. I had to have 
my hands tied to a pole, above my head. 
On the other end of the pole was the 
assistant floor manager, holding it. They 
took so long sorting out the fire and the 
cloaks of these Exxilons that the pole was 
put down and I wandered off for a break. 
Then they recorded the scene without 
me! I slowly wandered back, thinking 1 

Sarah (f liiafvtf) Sladen) and the Doctor (Tom 
Baker) (talk the rampaging Krynold in die plush 
grounds of Harrison Ohaae's mansion in The 
Sent, efDmth. Photo © BBC 



Elisabeth Sladen did notice some changes to the show when Tom 
Doctor, but felt that the programme's family feel was maintained. 


was going to get murdered and went up 
to Chris D'Oyly John, the floor manager 
and said 'Er...Chris...' and he said 
“Yes...the director's just telling me, 
everything was fine. You were great, 
yes, great' and wandered off! I thought 
'Ahh, well, there we go!' 

"1 think you can get a bit bossy when 
you've been in a series for a while. I 
mean, it can be restrictive in the way that 
you did find the same words were coming 
out of your mouth every week. That said, 
it's very difficult when you have a format 
that works and really the same story 
every week. There’s only so much you 
can do. 

"I think a lot of the other girls say ‘Oh I 
hated the screaming’ but I didn’t mind 
about that because you've got to have a 
cliffhanger. I never took it personally that 
they wanted Sarah to scream just 
because Lis Sladen wouldn't! 

"Making changes was a lovely pro¬ 
gressive feeling because whatever was 
said by anyone, even critically, it was 
never for personal ego, It was really for 
the good of the programme. This meant 
it had a lovely company feeling, both with 
Jon and then Tom. They both made it a 
very comfortable place to work." 


I wondered if Lis enjoyed the extra¬ 
curricular promotions work that working 
on Doctor Who seemed to encourage. Lis 
felt a bit ambivalent towards it, as she 
explains: 

“The Doctors did a lot more publicity 
on their own. I think lan and I felt 'Oh, 
they don't really want us, they’re just 
being polite.’ I remember doing a couple 
with Ian. Did I enjoy them? Oh indeed -1 
was so thrilled, one day, I remember 
cutting the top out of my sunhat, I was 
that bored! I never felt comfortable. I 
think you had to be an outgoing person¬ 
ality to carry that all off. I don't consider 
myself particularly extrovert - I did what 
1 did and went home, happy. I think a lot 
of actors are like that, really. It got more 
glitzy, higher profile, as 1 went along and 
I played up to it because it is nice now and 
again to get patted on the back, it all 
helps.” 

Looking at it from that perspective, did 


Lis always want to be an actress, or was 
it something that happened by chance? 

"Oh, don't get me wrong, I always 
knew I didn’t want to do anything else! 
I'm very fortunate that it was taken very 
seriously by my family. I went through 
school normally and afterwards decided 
to act. I was going to a drama and dance 
school which I enjoyed on Saturdays, 
doing a lot of stuff there. I stayed on an 
extra year at school in the lower sixth 
form, because my father said that if 1 did 
that and then still wanted to act, he'd see 
what would happen. I think he wanted me 
to take a typing course as well, to get a 
sort of supporting skill, if I'd done that 
though I think I'd probably never have 
acted. I'd have just become a secretary! I 
just sort of did it and nothing else ever 
appealed. 

"1 was very fortunate -1 did two years 
at drama school and was then taken on as 
a student at Liverpool Playhouse and 
afterwards went on to being an assistant 
stage manager and also played very small 
parts. I was very good behind the scenes, 
probably because 1 did as I was told and 
worked hard. Quite by chance one day I 
made a rather drastic error and that was 
the best thing to do. Suddenly they 
stopped giving me such responsible 
things and I could concentrate on acting. 
It's very easy to get trapped in the behind- 
the-scenes stuff. 

"When Liverpool Playhouse closed for 
refurbishment I was asked to work 
alternating between theatres at St Helens 
and St Annes. That's quite a difference - 
one is quite a vast theatre, whereas St 
Annes is a seaside theatre that looks like 
it’s held together by strips of sellotape! 

“We were really lucky - a lot of the 
actors who had done really good parts at 
Liverpool didn’t want to work at St Annes 
or St Helens. This gave those of us who 
had been ASM-ing a chance to do what 
we really wanted. It was really great 
experience, the time when 1 was most 
single-minded about what I was doing. 
When that finished, 1 was out of work and 
came to London, ASM-ing at Famham. 
Then the assistant director who'd been at 
Liverpool got a directorship in Manches¬ 
ter and asked me to go there. That was 
ASM-ing again, but after the first season 




From Ae edge of Ae known universe to EarA's 
everywhere! The Setdi ofDeath Photo © BBC 

4 there, he started giving me parts and I 
stayed for three years. Granada TV were 
just down the road, and I managed to find 
the time to^also do small parts on 
Coronation Street. After I'd left the 
theatre I got a two-month contract on 
Coronation Street as Len Fairclough’s 
girlfriend. 

"I did a season at Scarborough, in an 
Alan Ayckboume play. How tlie Other 
Half Loves. Anyone who ever saw me 
can confirm that I was always very good 
at playing menopausal bitchy ladies! So 
there I was at about twenty-two playing 
this forty-six year old woman. 


iarctic, Ac Doctor took Sarah Jane Smi A 


"Brian was playing a character of his 
own age. and so when the play 
transferred to London, he went with it. It 
was a good time to make a move, so I 
joined him there, got my first agent and 
got some work. I did a few Z-Cars, a 
Doomwatch and a bit of radio. Then one 
day I was doing an advert and when I got 
home my agent 'phoned and told me I had 
to see Barry Letts the next day regarding 
a part in Doctor Who. No one ever said it 
was for a companion, it was just a case of 
going along and reading for the part. 


another actor. He’s very empathic, it was 
nice and warm meeting him - he was 
someone I liked to be with. That helps 
enormously. He has great warmth, g reat_, 
honesty and a wonderful temper - as I 
learnt as time went by! 1 

DIFFERENT CHOICES 

“Barry seemed to be happy with the 
interview, hopefully not just because they 
needed someone in a hurry. You see. I 
wasn't the first choice to play Sarah - 
they were running short of time because 
they had found someone else. I don't 
know if anything had actually been filmed, 
but certainly they had begun work and 
she and Jon Pert wee were just a no-go. 
So they were literally asking everyone 
around the BBC who they could suggest 
to be in Doctor Who. Ron Craddock, 
who'd been the producer on the Z-Cars 
episodes I'd done suggested me to Barry. 

"Strangely enough, I’d been watching 
Doctor Who. and liked Katy Manning's 
part enormously. I have to say that once I 
was working on it, I discovered that it 
didn't matter if you didn't understand the 
story, you just had to make the one 
episode work, take it a day at a time. 
Each episode had to stand up on its own. 
.All that mattered was that it entertained 
for that half hour, just keeping the 
continuity at the back of your mind! 

"Mind you, even that went up the 
spout sometimes! I remember in one 
episode I had to find some new clothes in 
a cupboard because we’d shot out of 
order. I think it was in Genesis of the 
Daleks, the one Mary Whitehouse 
complained about. ‘Oh look Sarah, I've 
found you some new trousers' said the 


“I knew Barry Letts liked my inter¬ 
view - I had to do a scene with him and 


Lis Sladen enjoyed working wiA lan Manor and appreciaied his ability to keep up wiA Ae continuity and storylines. She does, however, feel Aat 
Matter was "too intelligent" for Ae part of Harry Sullivan, seen here wiA Hudde (Tony Sibbald) and Sladen in Terror of the Zygom. Photo © BBC Video 











Amongst the many alien creatures Sarah Jane 

Doctor! I don't know how this mistake 
had been made, but this bit had to be put 
in to explain my change of clothes in a 
scene in a later episode that had already 
been recorded." 

Lis felt that Katy Manning had been 
very sexy as Jo Grant, something that 
the costumes added to. Did Lis feel 
under any pressure to play the part the 
same way? 

“I never had time to think much about 
being sexy. This was television, a rela¬ 
tively new medium for me. Being sexy 
was the last thing on my mind! It was just 
so nice to be doing a series, after having 
done lots of small parts on TV.” 

So what sort of things were going 
through Lis's mind when she started on 
Doctor Who, in The Time Warrior ?" 

"Well, first off, watching myself on the 
studio monitors, I was quite aware of 
how one stands and things like that. You 
see. in the theatre, you obviously cannot 
actually watch your performance so you 
are not aware of such physical things, you 
just ‘feel' them, 1 suppose. Certainly, 
playing a character you do think about 
them, how they walk etc., but after a 
while you forget about all that. It should 
quickly become second nature and there 
should be something in the script to give 
you a new direction to think on. 

“On The Time Warrior, we had a 
director who Jon had not worked with 
before, and 1 don't remember ever 
working with again. Looking back, I often 
wondered why Alan Bromlv was chosen; 
he wasn't familiar with the format. 
Anyway, I was left very much alone, 
which terrified me because I was used to 
WBftngdirection. 1 was aware, out of the 
comer of my eye, that they were keeping 
some sort of tabs on me and presumably 
were making sure I wasn't doing anything 
wrong, but I did rather feel lost as no one 
actually told me what specifically to do. 


u Alpha Ctntauri (Stuart Fell) in The Monster of PeUtdon. Photo © BBC 


“I like to be directed. If someone 
doesn't say anything you just assume it's 
all right, but as this was my first one on a 
long running series, 1 wanted some. I 
thought ‘Oh my God, they've given up on 
me already'." 

BRIEF BRIEF 

Having said that, Sarah was so strong in 
The Time Warrior I wondered what sort 
of character brief Lis had been given for 
Sarah Jane Smith. 


"Brief! What brief! There weren't no 
such thing! ‘Sarah enters left’ - that was 
about it! No, seriously, there wasn't very 
much, other than that they wanted her to 
stand up for herself and not be a wimp. I 
think Women's Lib was mentioned as 
well, but frankly I'm not too sure what 
exactly that means. I prefer to think of 
people as people - to do otherwise is 
limiting. 

"Of course, by the time she left, I 
think that had changed, no matter how ► 






< much I tried. Mind you, I didn’t mind 
Sarah making the same mistakes every 
week. I think I could justify just about 
everything she did!" 

Having been cast by, and enjoyed 
working for, Barry Letts did Lis feel the 
same way when Phillip Hinchcliffe repla¬ 
ced him as producer of Doctor Who in 
1974? 

"Well, you're aware when someone 
new comes in because they put their 
stamp on it, to find a way to make 
changes without upsetting the format. 1 
think 1 felt at ease with Barry, probably 
14 


because he was there before me. Yes, 
there were differences, things like 
producers runs were different. Barry 
always had his eye on the actors more - 
which is not to say Phillip didn't - but 
Barry had been an actor, he knew what 
we were doing. Phillip came from a differ¬ 
ent direction, but there was no harm in 
that.” 

Did she have a favourite story? 

“Yes, I think the one that I enjoyed the 
most was for all the wrong reasons! 1 
knew suddenly that I felt comfortable, 
and I think I looked good. And we didn't 


land on a rubbish-heap either! It was 
Planet of Evil, filmed at Ealing. I’m quite 
taken with that, I think Sarah was good 
and strong. Mind you, the best, 
strongest, one for Sarah was Time 
Warrior, but they never let her be that 
strong again. It was probably very over 
the top, but I think it worked as her 
introductory story. We had a break after 
filming that, about three months, before 
starting up the dinosaur story. By then, 
that depth of character had probably 
gone." 

Having enjoyed filming at Ealing on 









Planet of Evil, did Lis enjoy location film¬ 
ing? 

“I remember it was very cold and wet 
when we filmed The Seeds of Doom. My 
hair goes very wavy when it's damp, but 
when we got into the studio, it had 
straightened out again, and I wasn't going 
to let it get horrible and wavy again. By 
then, I was probably thinking ‘blow the 
continuity, I want to be comfortable’! 
Very naughty! 

"Portmerion, where we shot The 
Masque of Mandragora was fun. I used to 
get on the BBC bus and never know 
where I was going! I could be quite 
blinkered about locations. Tom used to 
look around showing me all the different 
types of flowers and trees and leaves that 
were there. I used to just nod, and 
wonder where I could get a cup of tea 
from! Very silly of me, but then I wasn’t 
really interested! I wanted to just get to 
my hotel, have a bath and go to bed. I 
probably didn't enjoy locations as much as 
I should have done.” 

Throughout its existence, Doctor Who 
has attracted a wide variety of actors and 
actresses who wanted to be seen in the 
show. I wondered if Lis had any favour¬ 
ites, or anyone she was especially pleased 
to work with. 

“Not really. There were actors that I 
recognised, but no one I thought specific¬ 
ally 1 had always wanted to work with. 
They were far more thrilled to be on 
Doctor Who. At a certain point, it was a 
real thing to play a baddie on Doctor Who. 
Lots of people wanted to do it. Even I got 
to play the baddie sometimes, being hyp- 
and trying to kill the Doctor, or being a 
robot and having your head knocked off. 
Yes, I got my stare of being bad!" 

Lis left the series in 1976, in The Hand 
of Fear. Had this been her choice or was 
it another one of producer Phillip Hinch- 
cliffe’s 'personal stamps'? 

“Well, it was kind of hitched a little by 
Phillip during the recording of The Son- 
taran Experiment on Dartmoor. They 

Sarah proved herself very adept with a 
rifle when she had to hit a box of 
gelignite on the base of a rocket in 

Pyramids of Mars. Photo © BBC Video 




Sarah and the Doctor prepare to send the evil Sutekh to his destruction at the climax to Pyramids 
of Man. Photo Mat Irvine 


were always very keen on me staying but 
when one day I was sitting on the dinner 
bus and Phillip said 'I wouldn't dream of 
wanting you to go...’ I thought ‘Oh, hello, 
what’s this'! 'I was just wondering what 
your plans were', he said, and that got 
me thinking about it. I mean, and again 
I'm not suggesting this was Pliillip's 
motive - in fact I’m sure it wasn’t - but I 
suspect that really he considered he 
would have finally put his stamp on it 
when a new girl came in. I wasn’t his, I 
was inherited. 

“In fact, by the time of The Hand of 
Fear it was a good point for me to go. 
You couldn’t stay forever, I’d never been 
in a job for so long, and Sarah still 
to be very popular. So I thought it the 
right time. Also, I might have been a little 
frightened that it wouldn’t be my ragjragH 
-1 didn’t want them to suggest it. I like to 
walk away under my own suggestion. 

“So I said I wanted to just go. I didn't 
want to be married off, and nor did I want 
a whole story about my leaping. I 
remember Katy's last story, and I 
thought that wasn’t for me -1 didn’t want 


the story to be about Sarah's going 
because the series wasn’t about her. It 
would be much better to have a really 
good story and just go at the end of it. I 
like being taken by surprise both as an 
actress and as a viewer, and I thought 
that was how I went. The Hand of Fear 
was very good and I was really lucky to 
leave on such a high point. Lennie 
Mayne, the story's director, was lovely, 
great fun to work with. Ian Marter said to 
me when he'd seen it 'That was bloody 
good, didn't know you could do such 
things'. Thanks, Ian, I thought, you obvi¬ 
ously never realised what you were 
working with! 

"Seriously, Ian was always great to be 
with, he took a lot of the flak off you. He 
was too intelligent for the part, however 
and it drove him mad at times. He was 
very into logistics, far more analytical 
than I - if something in a story didn’t 
make sense, or continuity was being 
damaged, he'd get so worked up some¬ 
times. I remember we were doing one 
story, I cannot remember which, and we 
saw something being beamed onto a ► 
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months old and it was horrendous, so I 
thought that was enough - the end. 

"Mv pull in life was in a different 
direction as well, so it seemed the right 
time to say goodbye. I got very easily 
upset about the way these memories 
were ceasing to be entirely real and so I 
thought it was best to leave them all well 
alone." 

UNIQUE 

Being cast as Sarah also meant that Lis 
got to do a few unique Doctor Who 
productions. One of these was the audio 


4 screen in this set. Ian suddenly stopped 
and pointed to someone in the back¬ 
ground of this image and sj|id that we 
couldn’t react to this because the person 
had been killed in an earlier sequence! It 
must have got confused because we shot 
out of order, but Ian was always good at 
spotting those things and saving prob¬ 
lems later on. We had some really good 
times together on the show. 

AFTER THE EVENT 

"I thought when I left fans would not 
want anything more to do with me. I 


They still hadn't seer, the potential for 
Doctor Who overseas. 

"Then after seven years, I got a bit 
bored of that. I'd done my bit. It all 
started to change, get a bit silly, and very' 
high pressured; we were herded around 
like cattle in wonderful hotels. If someone 
looks at me and says ’I want to make 
money out of you', well that’s fine, but I 
would like to have some too. After a 
while it got ridiculous and I think the 
people who came off worse were the 
fans, which rather ruined the whole point 
of going. 


mean, 1 was out and there was a new girl, 
Louise Jameson, coming in. Also, I 
thought, it will hamper anything else I 
want to do, if I’m forever thought of as an 
ex Doctor Who girl. 

"With hindsight, I really ■ should have 
embraced it, because it wouldn't have 
made much difference! I'm still an ex- 
Doctor Who girl! That said, it was fun to 
go to America, to their conventions. 
Flattering and, 1 felt, justified, because 
over there they were seeing my stories. 
I came back, telling everyone in the 
BBC. telling Enterprises what was going 
on, but then they weren't tdb interested. 


"I also felt a bit hypocritical, churning 
out the same stories. They began to take 
on an entity of their own, taking on more 
importance than the show itself. You had 
to learn to tell a story again and again, but 
it soon became exaggerated, dishonest. 
As an actor I need freshness and I can 
only reproduce it so many times. To try 
and make it different, people began to 
embroider upon the stories. These 
moments were lovely when they happe¬ 
ned, but it seemed a bit downgrading to 
have to try and make them better! You 
just get a feeling when it’s time to give 
up. I did one when Sadie was only nine- 


adventure The Pescatons by Victor 
Pemberton, recently reissued on CD. 

"People are always very interested in 
The Pescatons, but I really don't remem¬ 
ber too much. I know there was a lot of 
laughing doing it, and I remember 
working with Bill Mitchell who was the 
monster. We were in a small recording 
studio, there was no rehearsal and I'm 
not sure if we even had the script 
beforehand. I've got a copy of the record, 
but I’ve never played it!” 

After that there was a long break. 
Then in 1981 John Nathan-Tumer, by 
then Doctor Who's producer, asked Lis if 







Sarah's first encounter with the Doctor (Jon Pertwee) took her back to a medieval castle in Tht Timt Warrior. 
Photo © BBC Video 


together five Doctors, plus the compan¬ 
ions and monsters in one programme? 
I'm sure it was hell to direct and it didn’t 
seem to tie up at the end. 

“There were parts of it that worked 
really well, and some very good effects, 
but it was also very fragmented. It just 
needed more time and therefore 4 
suppose money. It was nice to be back, 
to see the other girls and Jon. 

"It was also exceptionally cold; I 
remember having some publicity shots 
taken at the time, as did Carole Ann 
Ford, who played the First Doctor’s 
granddaughter, Susan. When we saw 
them, we forbade their use, we looked 


cold and awful. When we went to the big 
Longleat celebration weekend, there 
were these photos all printed up to be 
used for us to sign. Instead, Carole and I 
took them out and drowned them in the 
plant house! I think some escaped 
though, because every now and again, I 
get sent one to sign - me in a dreadful 
pink outfit with a red nose! The pink 
costume was my fault: JNT said I should 
wear culottes, because he said I looked 
good in them. However, I was able to 
choose my own clothes. 

“I think I should have listened to John!" 

Last Words from Lis — see Page 51 
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she would consider starring in the 
programme's first spin-off, K9 and 
Company. 

"John asked me when 1 was working 
on Barry Letts’ production of Gulliver for 
the BBC. I think all credit must go to 
John for getting it off the ground; after all, 
I'm hardly a ‘name’ to sell a programme 
on. 

“1 wish we'd had more time -1 think it 
would have been a lot better if we had. I 
heard a rumour - I have no idea if it is 
true - that John was originally given a lot 
longer to film it but the extra days were 
taken away from him. For instance, I'd 
never worked with the dog-thing [K9] 
before, I didn’t realise it couldn't speak 
lines to me. 1 had no idea what it could or 
couldn’t do. So 1 got there, and they’d say 
‘Cue' and I said ‘Well, the dofe speaks 
first' and they explained that I had to 
wait, leave a pause for his lines and then 
answer! In the end, John Leeson 
whispered the lines to me. It was very 
disconcerting to be having a conversation 
and trying to imagine these lines and 
respond to them. 

"I didn't like myself very much in that 
but I would have liked to have done a 
series. I was in no position to turn work 
down and anyway, it would have got 
better and more relaxing as time went 
on. I just think that I was meant to carry 
the show, but instead I was carrying a 
metal dog that didn’t speak. You have to 
have more of the character of Sarah Jane. 
She originally existed because of the 
Doctor, so I played everything off him. 
This time round the situation, for Sarah 
to be played off by a metal dog, had to be 
that much better. It was very mish-mash, 
unfortunately, but in the end it was fun." 

Lis next returned in 1983 to take part 
in the show’s Twentieth anniversary 
spectacular, The Five Doctors. 

“Oh, The Five Doctors was a bit like 
the Royal Command Performance. It was 
wonderful to be asked and 
do. Again, it worked for the 
up it had. I mean, how can 




ot much larger than a 
nation’s chief source 


In a continuing series, Metropolitan staffers and regular 
contributors have been asked to briefly describe an out-of-the^ 
way locale they are especially fond of. This month, Sarah Jane 
Smith, better known to readers for her hard-hitting 
investigative pieces, finds an intriguing Mediterranean 
hideaway. 

I think of San Martino as a postage stamp country. Not only is it 
postage stamp, or so it seems, but postage stamps are also this ti 
of income. 

That said, the San Martinese make the most of what they have. Their country features 
;ome prize examples of Renaissance architecture, a delightful central market, and a 
stunning view across the Adriatic. On a clear day (and there are plenty of those), you can 
climb up to the site of the Old Palace and see all the way across to war-tom Yugoslavia. 

' I will begin at the train station, which is both centrally located and the best way to 
trrive. Step out of the station, turn west, and you’ll be walking along the Via Vitinia, and i 
will shortly pass the most notable Renaissance building, the New Palace, built during the 
reign of Duke Guiliano, a name you will encounter repeatedly. 

Giuliano was a man of his age, a poet and scholar who established the first republic ir 
Europe while earning on an active correspondence with many of the great minds of his I 
time. His masterial legacy, though, is made up of the fruits of the grand building I 
programme he initiated: the New Palace, the Market Square, and most significantly to 1 
him, the Academy of Natural History. The first too were built to designs by the great 1 
architect Palladio, but Giuliano designed the latter himself. 

Continue on and you will shortly come to the Market Square, a large open area with a fl 
statue of Giuliano in the centre. All manner of fruits, vegetables, and local crafts are sold 1 
here. If you’re like me, you’re already a bit peckish so pick up a few edibles, and bottle of* 
vine, and sit vourself down at one of the tables near the statue. ■ 

Thus renewed, it's time to hike up the hillside to the Old Palace. Giuliano himself | 
ruled from these heights, but he thought it inappropriate for someone striving towards a 
democratic system of government and so placed the New Palace in a central location. 
Tours are available but it’s also possible to wander around on your own, which is what I 1 
recommend. Just be sure to look for every balcony — the view is breathtaking in any T 
direction. , 1 

Next to the Old Palace is the Academy of Natural History, now a small but elegant I 
museum. There are an assortment of items inside including some notable paintings and 1 
letters from Leonardo da Vinci, but there is one particularly intriguing exhibit. Giuliano i 
is remembered as a man of science and learning, not of myth and mystery, but even he! 
has become part of a legend. According to this, in Giuliano’s time a wizard visited the ■ 
land, with a beautiful dark-haried girl accompanying him. The two of them saved San 1 
L Martino from the greatest peril it has ever known, though no one knows what the peril I 
Iwas. Once the crisis was past, the two of them left just as suddenly as they arrived, the I 
(wizard taking only a trifle, the girl - and thus Giuliano's heart. 

I The exhibit is a sealed box, a present for the girl should she ever return - and the I 
Plegend says this is the age in which she is expected. An odd legacy for such a forward-! 
thinking man. ■ 

1 That concludes a brief tour of this tiny but lovely country, though 1 ve really onlv^ 
l scratched the surface. I encourage those of you who visit to find your own favourite shops, ' 
Lrestaura nts, orp arks, as 1 have d 








Dcamacc of astronaut Guy Crayford and 
Centre in Devesham remains a brooding 


it has been two months 
the XK5 scout ship, but the Space Research 
and unsettled place. 

“We’re really test pilots,” explains Acting Senior Defence Astronaut .Alan Robinson. 
“We take a chance every time we go up - it’s part of the job. We’re used to hating our 
mates not coming back - well, you never really get used to it, but you know what I mean, 
jlut normally you find out why it happened, and you learn from it, so it doesn’t happen 
again. That’s why we're here. But this is just such a complete mystery. You can’t learn 
from it, and so you don’t want to try the same thing again, either." 

Speculation remains rampant on the cause of this incident. The original theory was 
that Crayford’s ship struck a meteorite or asteroid, but the craft was being tracked via 
radar at the time, and any object of sufficient size to destroy the craft would very likely 
have been visible to ground controllers. Likewise, a simple communications failure does 
explain why the XK5 just vanished from the ground track. Crayford was in a sleep 
period at the time of the disappearance, so his observations are not available. 

David Grierson, SRC’s technical director, comments: “We’ve had to discount all the 
obvious solutions. Our best guess right now is that some sort of spacewarp or miniature 
black hole caused it - some of the telemetry and the ground track seem to suggest that. 
It’s such an off-the-wall notion, though, that we’re very hesitant to embrace it.” 

_ The investigation continues. 

T-W" 'Ji The XK5 mission was an earlv test in preparation for a possible manned flight to 
Jupiter, and all had been going well up until the accident. The onboard temperature had 
) . proved to be somewhat erratic, but tinkering on Crayford’s part, as well as placing the 

into a slow, continuous roll, had managed to stabilise it. And the shutdown of one 
^ if the fuel cells due to irregular voltages was also not considered to be a significant 
problem, as there is ample redundancy built into the ship. Ground controllers were on 
the verge of declaring the mission a success and telling Crayford to head back home when 
* disaster struck. 

Crayford was the Senior Defence Astronaut at the time, and his disappearance leaves 
a vacuum at the top of the flight list. “Crayford was a crackerjack pilot and a true hero, 
prepared to give his all for scientific progress and for his country,” says Colonel Faraday 
in charge of security at the Centre. “His disappearance is a great loss to all of us here ai 
the SRC and in the British space programme.” 

Faraday’s comments lead one to the question of a possible rescue attempt. However, 
the SR6 is still not ready for launch, delayed by budget cuts, and many at the Centre 
believe that the current government are using the accident as an excuse to cut back even 
more on the British space programme. This is embittering and discouraging to many 
working there. 

“The whole future of mankind is out there," says Robinson, gesturing vigorously 
skyward. “The Earth is the cradle of humanity, but it’s time we left the cradle. That’s 
what Crayford wanted, that’s what I want. It’s always been progress or die for mankind, . 
' butjust try to tell politicians that.” 

1 he SRC remains in operation for now, awaiting either the sudden reappearance of r 
Crayford and the XK5, though few are optimistic, or the launch of the XK6, an event 
which is likewise in doubt Indeed for now, all they can do is wait. ' , 














John Ainsworth has compiled a list of Sarah Jane .Smith's 
exploits, both with and w ithout the Doctor, that have not 
appeared on television. 
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companion in this story is natter named, but the illustrations appear to be John 
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\ VERY PROMISING S 
'\ - PROSPECTS 


perhaps i 

/ HAPN'T REAP HIS > 
'theory too THOROUGHLY. 
L WHAT WAS THAT *? 


JUST LIKE A 
/ WOMAN. HERE I AM 

BATTLING WITH THE 1 
EXISTENCE OF THE UNIVERSE 
AMP YOU WORRY ABOUT 
V YOUR VANITY! WAIT A A 
■'jWMINUTE, THOUGH^ 


' NOW I MUST ^ 
THINK OF SOME 
WAY OF SAVING THE 
. WAGON-TRAIN. , 
kw MAYBE... iA 


















W EXCELLENT 
CHIMNEY TO THE CLIFF 
TOP. THE WATER WON'T 
DRIVE UP THAT HIGH. 
NICE WORK SARAH — 
k FOR A GIRL, OF 
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* LET'S HURRY/ 
I CAN HEAR THE 
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^ GIANT WAVE ! A 
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Trafalgar Square - so tliat Sanili could 
feed the pigeons. Now it was getting 
foggy and almost time to go home. Aunt 
Lavinia looked forward to a little snooze 
on the coach. 

"The fruit bon-bons please." she 
informed the bespectacled man waiting 
patiently behind the counter, "and make 
it half a pound, if you would." 

Sarah slipped through the double gates. 
It was dark and considerably larger titan 
she'd expected. Immediately she began 
to investigate. Sarah had already decided 
to be a journalist when she grew up, and 
get all the best stories. Aunt Lavinia said 
she'd make a good journalist because she 
was “far too nosey and gets under 
everyone’s feet!" 

1 want to write about important tilings 
like Aunt Lavinia, Sarah often thought, 
but not about viruses like she does - I 
want to write about people. 

In a corner, she spotted an old shop- 
window dummy lying motionless, its 
features barely visible. Pulling a serious 
face, Sarah approached it, her hand 
outstretched holding an imaginary 
microphone. 

“Excuse me, sir,” she began, “can I ask 
you a few questions for the ... uh 
. . . ‘Smith Express’? Why have you no 
hair?” She began to giggle. "Oh, 1 see. 
Have you thought about getting a wig?" 
At this, she erupted info fits of laughter at 
her own silliness and. pulling up her 
socks from around her ankles, she began 
rummaging through the piles of old junk 
— broken chairs, old picture frames... 

She suddenly remembered Aunt 
Lavinia - "Oh cripes!” Turning to go, she 
spotted a tall object in a far corner. 
Squinting through the fog and darkness, 
she thought she recognised the shape ... 
“A Police Box!” she mused aloud. 
Standing to attention, she gave a little 
salue - “Evenin’ all!” - and then she was 
gone. 

Aunt Lavinia was in a tiz. A glance at her 
watch. Where is that girl, she asked 
herself, peering up and down the road. 
Suddenly she heard the sound of running 
feet and turning, she saw her niece, 
looming out of the fog, grubby and out of 
breath. 

"Sarah Jane!" she began, but the 
puppy-dog eyes simply caused her to 
sigh, grab the young girl’s hand and 
hurry off up the street. As they walked 
past the junkyard, a car pulled up beside 
them. Sarah, curious as ever, turned to 
see who was in the car, but her attention 
was diverted by a young girl disappear¬ 
ing into the junkyard just as she herself 
had done. 

"Oh!" muttered Sarah, "that's not fair. 
Why is she allowed the adventure?" 

Vanessa Bishop 


S arah Jane Smith peered over the 
high fence, clinging tightly onto the 
wooden panels to keep herself 
steady. She had already scuffed her new 
shoes to get this far, and her feet were 
jammed into the holes made by broken 
slats. The dark wavy hair was getting in 
her eyes and she pushed it away to get a 
better view. 

"Wow! Playtime!" 

Scrambling back down onto the 
pavement, she caught her dress on a 
rusty nail. She heard a predictable 
ripping nose. 

"Oh blow! Now I'm for it!" 

Her inquisitive nature overcoming any 


feelings of guilt she may have had, and 
shrugging her shoulders, she crept off, 
looking for an entrance. 

Aunt Lavinia browsed earnestly amongst 
the shelves of sweets. She had left Sarah 
outside for a few moments whilst she 
popped into the sweet shop, having 
reminded her not to wander off. Now 
what will it be, she pondered — barley 
sugar or fruit bon-bons? They would 
need something refreshing for die coach 
journey. Aunt Lavinia had brought Sarah 
to London for the day, a special day-off- 
school-treat, They’d spent the morning 
sight-seeing and had their sandwiches in 
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The hand of Eldrad crawls ; 


r. Photo © BBC 


the reactor floor 



PART ONE (dm: 24'50") 

Far off in time and space, the being Eldrad is executed in an 
obliteration capsule, detonated from a freezing world on the 
order of King Rokon. 

The Doctor and Sarah Jane Smith arrive in the TARDIS at a 
quarry on contemporary Earth during blasting operations. Sarah 
becomes trapped beneath a rock fall. When rescued, she is in 
shock and clutching a fossilised hand. At the local hospital the 
Doctor and pathologist Doctor Carter study the hand, which is 
silicon based and must have been buried in limestone one 
hundred and fifty million years ago - before man existed. 

Sarah is strangely affected by a crystal ring which she took 
from the hand, and uses its power to overcome Carter with a cry 
of “Eldrad must live”. By the time the Doctor returns from 
further investigation at the quarry, Sarah has left hospital, taking 
the hand. He and Carter see that the hand had been absorbing 
radiation from an electron microscope. Realising that Sarah will 
be heading for the nearest nuclear reactor, the Doctor and 
Carter leave in pursuit - although by now, Carter also seems to 
be affected by the ring's power. 

Sarah arrives at the Nunton Complex for Research and 
Development and uses the ring to overcome security personnel. 
As the Doctor and Carter reach the plant, Sarah reaches the 
outer chamber of a reactor, and sees the hand start to 
regenerate its missing finger and move about. . . 

PART TWO (dm 24'48") 

Nunton’s director, Professor Watson, has the complex 
evacuated as the reactor runs wild. He reluctantly accepts the 
offer of help from the Doctor and Carter, the former saying that 
he can withstand the temperature of the cooling ducts to reach 
Sarah. On his way across the plant, the Doctor is attacked by the 
possessed Carter, who falls to his death from a gantry. The 


Doctor enters the outer chamber and knocks Sarah out, helping 
to bring the reactor back under Watson's control. The hand and 
Sarah are secured. 

To Watson's amazement, Sarah shows no signs of radio¬ 
activity. Driscoll, a technician, has found the ring dropped by 
Sarah in the struggle and falls under its spell. He places the ring 
in a vault where radioactive samples are kept, and soon the hand 
is reactivated. Linder hypnosis, Sarah talks of Eldrad and 
Kastria, before the Doctor brings her back to normal. 

Driscoll overpowers Elgin in the decontamination room and 
steals the hand, taking it back to the reactor. He succeeds where 
Sarah failed in taking the object into the centre of the reactor 
which is running critical again. The Doctor and Sarah are too late 
to stop him, and the control room panels explode around 
Professor Watson. . . 
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PART THREE (dm: 24'22") 

To the amazement of Watson, a nuclear explosion has not 
occurred, and the Doctor explains that the hand lias absorbed 
the blast and is converting the energy to mass. Watson calls the 
authorities to launch a nuclear strike on the complex, and he 
evacuates the site with the Doctor and Sarah. The jets launch 
the missiles, but there is no explosion. 

Returning to the reactor, the Doctor and Sarah are confronted 
by the feminine crystalline form of Eldrad, now regenerated 
from her hand. Eldrad is suspicious of those who have tried to k\. 
her and uses her powers against the Doctor and Watson, the 
latter attacking her with a gun. Sensing the Doctor is a Time 



Lord. Eldrad asks to be taken back to avenge her wrongful 
obliteration by Kastria millions of years ago. The Doctor refuses 
to time travel, but agrees to take the alien back to present day 
Kastria in the TARDIS. Eldrad claims she was the saviour of 
Kastria, a great scientist who devised spatial barriers for the 
planet but was betrayed when aliens invaded and took control of 
the Kastrian leaders. 


The TARDIS travels to Kastria where the Doctor. Eldrad and 
Sarah enter a deserted survival dome. Inside, Eldrad prepares 
to join the other Kastrians in the thermal chambers below when 
she is hit by a spear. . . 

PART FOUR (dm: 25 00") 

The spear, part of a defence mechanism, has injected Eldrad 
with an acid lethal to silicon life-forms. Eldrad pleads with the 
Doctor to get her to the regeneration chamber on Level 306. 
Moving through the deserted tunnels, the trio manage to evade 
various booby traps and cross a dark abyss to reach a deserted 
subterranean city. All the time their process is monitored by a 
cowled figure. 



In the regeneration chamber, Eldrad starts to break up as the 
Doctor attempts to use the genetic code of the ring to activate 
the equipment. Just when it seems Eldrad has been killed, the 
huge masculine crystal form of the true Eldrad enters (having 
previously based himself on Sarah's bodyprint). Eldrad now 
reveals that he had been executed for his crimes in trying to 
dominate Kastria and seek power, and the Doctor and Sarah 
realise that they have been used. Eldrad stalks off to encounter 
his executioner: King Rokon. 

The figure at the monitors is Rokon, but he is long since dead. 
A recorded message from the King says that when the Kastrians 
knew they had been forced underground by Eldrad's destruction 
of the barriers, they opted for oblivion and also destroyed their 
race banks. Eldrad plans to dominate Earth instead by returning 
in the TARDIS, but after chasing the Doctor and Sarah, he trips 
over a trap set by the Doctor and tumbles into the abyss. 

The TARDIS leaves Kastria with a disgruntled Sarah, who is 
fed up with being ignored, hypnotised and shot at. Her threats to 
leave coincide with a telepathic call for the Doctor to return to 
Gallifrey, where he cannot take Sarah. The Doctor sets the co¬ 
ordinates for South Croydon ... but the suburban street which 
he drops Sarah off is not at all familiar to her. . . 

The Hand of Fear marked Sarah Jane Smith's departure from the 
TARDIS, leaving the Fourth Doctor alone. Photo © BBC 
















F or Tom Baker's thin) season as the Doctor, the 
one which script editor Robert Holmes and 
producer Philip Hinchliffe envisaged as their 
last, there was a desire to continue the theme of 
reworking classic Hollywood horrors and chillers for 
Doctor Wlw. One such desire from Holmes was a 
'moving hand' horror story, much in the mould of the 
1960 movie The Hands of Orlac. (This tale of how a 
pianist loses his hands in an accident and has two new 
ones sewn on that belonged to a murderer - and still 
retain his spirit - was itself a remake of the 1926 and 
1935 versions of Mad Love). It was this combination of 
classic horror with a modem thriller suggestion from 
Bob Baker and Dave Martin that culminated in The 
Hand of Fear, the final regular adventure for Elisabeth 
Sladen as Sarah Jane Smith, 

Baker and Martin had been allowed to visit Oldbury 
Nuclear Power Station on the Severn Estuary near 
Thombury in Avon which was local to their Bristol 
homes. The Central Electricity Generating Board 
were happy to accommodate the writers and explain 
about the installation to them as part of their public 
relations work to make nuclear power more ac¬ 
ceptable. With this background and some additional 
research, plus the fact that the CEGB were happy for 
filming to take place at Oldbury, the writers suggested 
the idea of the Doctor helping out with a nuclear 
emergency as a suitable thriller for Doctor Who. 

They were working on their new storyline by 
January 1976, also drawing upon the 1946 .American 
movie The Beast with Five Fingers for inspiration 
(which contained a severed hand that could move and 
went about murdering people). Their most recent 
serial had been The Sontaran Experiment, written in 
1974, and since that they had provided HTV with a 


successful children's science-fiction serial in Sky, 
written an episode of Thames Television's Public Eye 
and several stories for ATVs crime series Hunter's 


DEPARTIRES 

One aspect of the script that was not handled by Baker 
and Martin was the departure of Sarah. Elisabeth 
Sladen had originally planned to work on Doctor Who 
for just over a vear when she had joined the team in 

seasons, and announced her desire to leave the series 
quietly. .Although she had enjoyed the part immensely 
and had a very good working relationship with Tom 
Baker, after three years Lis had realised that there 


Having done a good job, she knew it was time to hand 
over to somebody else and return to work in the 
theatre, which was her first love. She also wanted to 


the press during the hot su 

X". 


er of 1976, and she even 
out her future plans, 
ss did have some set 

.. : the series. She did 

not want to be killed off since this could badly upset 
haracter was very 
er interviews at the 


young children wrth whom he. 
popular (although in some newsf 
time she joked with the press th 


exploded-but the 
team had objected!). Nor did she want to be 
[, as she felt that this was not in keeping with 


the style of Doctor Who. Lis 
exit would be the best thing for Sarah Jane. 


The story had various working titles, such as The 
Hand of Time and then later The Hand of Death. 
Notably for a contemporary serial, there was no 
attempt made by the Doctor to involve UNIT or 
contact any connected authorities, since both 
Hinchcliffe and Holmes wanted to put the UNIT days 
behind them and sever the Doctor's links with Earth. 
The departure of Sarah was the final hang-over from 
the Pertwee days of the show. 


The Doctor begins an adventure 
that will take him Ear away from 
Earth. Photo © BBC 
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CHANGES 

Various changes were made to the script right up to 
May 1976, before production started. Originally. 
Eldrad was to have based his/her voice on Dr. Carter. 
Sarah was to have hypnotised Driscoll into obeying 
Eldrad with the ring in Part Two. Part One was to have 
ended with Sarah entering the nuclear pile, the doors 
closing behind her, and the hand coming to life during 
Part Two where it sheds its skin. 

The director assigned to the serial was Lennie 
Mayne, a much admired and rather outspoken 
Australian who had previously worked on The Curse of 
Peladon, The Three Doctors and The Monster of 
Piladon. Mayne tended to use actors whom he had 
cast before in other programmes to ensure a. happy 
working team, as well as encouraging newcommers. 
One such old friend was Rex Robinson as Dr. Carter 


(originally called Dr. Muller). Robinson was an actor 
whom Mayne had previously used twice in the series 
(Dr. Tyler in The Thru Doctors and Gebek in The 
Monster of Peladon ). The other notable guest actor 



Above: The Doctor desperately tries to find Sarah, buried under the rubble. Below: Abbott 



play Professor Watson. Also joining Tom Baker and Lis 
Sladtn at the power station were Roy Boyd and Robin 
Hargrave, the latter shooting all his scenes on location. 

The rest of the production team were assembled. 
Colin Mapson made his debut on the show as visual 
effects designer, whilst set designer Christine Ruscoe 
had worked on Pyramids of Mars the previous year. 

This was to be the final Doctor Who serial for costume 
designer Barbara Lane who had first overseen 
wardrobe requirements on The Claus ofAxos and five 
other serials including Mayne's The Curse ofPektkm. 

Just before location shooting started, Tom Baker 
travelled up to Blackpool - the home of the larger of 
the two Doctor Who Exhibitions - to take part in a 
carnival to celebrate the city’s centenary as a 
holiday resort on Saturday 12th June. After a 
morning interview with Dave Lee Travis on the 
Radio 1 Roadshow, Baker donned his costume as 
the Doctor to join exhibition manager Terry 
Sampson (dressed as the Brigadier) and the Lord 
Mayor and Lady Mayoress in Bessie for the three 
mile drive, Various other people donned the outfits ^ 


(David Purcell) helps make Sarah comfortable. Bottom: Eldrad (Judith Paris) demands to be 
home. All photos © BBC 











^of a Cyberman, an Exxilon, a Zygon, Styfe, 
Styggron, a Sea Devil and a UNIT corporal to follow 
behind the roadster. The event was taped by the 
BBC for part of their Seaside Special programme, 
and Tom Baker later joined the show’s audience for 
a quick chat with Tony Blackburn. This edition 
was transmitted the following Saturday, 19th June, 
onBBCl. 


Tom Baker, Lis Sladen and David Purcell (who did not 
appear in the studio at all). 

Whist shooting at the quarry, a miscalculation of 
blasting strengths, and the direction that the debris 
would fly in, resulted in one of the three film cameras 
being buried and destroyed. The cameras had been left 
running on automatic during the specially arranged 
explosion that could not be restaged. Luckily, the film 


Filming began around the second weekend of June 
1976 with three day's at Oldbury Nuclear Rawer Station 
itself, and the CEGB vetted the completed script for 
general accuracy Originally in the script, the station 
was to be the Nuton Pbwer Complex which had 
appeared in Baker and Martins first Doctor Who serial, 
The Claws of Atos, but the name was changed to 
Nunton instead. Much of the time at Oldbury was 
taken up with the stunt fall from a gantry onto some 
matresses for Dr. Carter’s death in Part Two arranged 
by Max Faulkner, who also doubled for Rex Robinson. 
Interior shooting took place in ’safe’ areas suitably 
dressed with prop radiation signs. Visual effects also 
rigged up a prop metal cabinet to explode when Driscoll 
used the power of the ring against the Doctor in Part 
Two. 

As with various other scenes in the first two 
episodes, Lennie Maine opted to use a fish-eye lens on 
the camera to show the point of view of somebody 
being attacked by Sarah or another character using 
Eldrad’s ring, and for Carter’s point of view of the 
Doctor in Part Two. A curved mirror above the 
complex gate also gave a notable shot of Sarah walking 
towards the complex during Part One. Shooting at 
Oldburv continued despite the poor weather conditions 
that heid up Max Samett’s camera team. Filming was 
also conducted on surrounding roads to show the 
Doctor and Carter driving to the complex in Carter’s 
car for Part One, including a shot where they pass a 
prop road sign for the complex itself. The other vehicle 
invoiced in die show was a Land Rover in Part Three, 
performing the role of Watson's executive Jaguar in the 
original script! 

AQUARRY 

The next two days were spent five miles away at the 
ARC quarry at Crowhall nearThombury. Originally the 
script had suggested that an in-joke should be made of 
the Doctor and Sarah emerging from the TARDIS into 
another nightmarish alien landscape that resembles a 
quarry - only to reveal that it was a quarry after all. 
Unfortunately the weather took a turn for the better - 
the start of 1976's summer blaze - and Mayne had to 
restructure the tone of the scene to show Abbott’s 
team setting up the detonator charges. The principle 
cast required for the quarry scenes comprised only 


in the ground level camera was undamaged and could 
be salvaged for use in the programme. One brief insert 
tor I ’art Three was also filmed, showing an unidentified 
artiste appearing in a long shot wearing an unfinished 
Eldrad costume, along with Baker and Sladen. The 
original scripted dismissive dialogue about the 
TA R DIS exterior was dropped. A photocall was held on 
Tuesday 15th June for publicity shots of Tom Baker and 
Lis Sladen in the quarry including several shots of them 
pi ising with the prop hand with its missing finger. 

Baker and Martin left the ending of their script 
blank, knowing that the production team would want to 
handle writing Sarah Jane out of the series. Robert 
Holmes wrote an initial set of departure scenes, but 
these met with general dissatisfaction at the cast read 
through. 

Tiie final scene with Sarah was shot on the fast of the 
six location days at a quiet cul-de-sac in Thombury 
itseif (which Holmes specified in the script as Hillview 









bodj- During the story. Elisabeth Sladen, Rex 
Robinson and Roy Boyd also recorded voice-overs as 
their characters heard mental instructions from 
Eldrad. 

as Eldrad was a very tight back-fastening jumpsuit. 
This was encrusted with prop jewels to suggest her 
silicon skin, and Paris was effectively sewn into the 
clothes. Her height was accentuated by built-up heels 
hidden in the costume's feet. As well as the constricting 


d at the 

Radiophonic Wo rk shop using a vocoder to^give it a 

Kastrian actors were to have similar vocal treatments. 

During the TARDIS scene in Part Three, vellow 
CSO (Colour Separation Overlay) was used for both 
the ship's scanner screen on which the model of 
Kastria’s surface and the flight co-ordinates appeared, 
and to show Eldrad's mental powers as she attempted 
to attack the Doctor with her mind (although Bakerand 
Martin had suggested front axial projection in their 

blue light was keyed in over these. When the Doctor 
received the call to Gallifrey, theca " ' 


was leaving, she referred to Harry and the Brigadier, 
who had been written out the the show the previous 
season. This scene was rewritten by Lis Sladen and 


dialogue which had the Doctor giving Sarah a lucky 
squirk’s foot as a keepsake. She promptly returns this 
sayinghe will probably need the luck more than her... 

The opening sequence on Kastria was taped with 
the other Outer Dome Six scenes horn later episodes 
for convenience. The early scenes for Part One also 
saw the flight of the obliteration capsule achieved by 
mixing a shot of the model against a yellow CSO 
background onto a starscape. CSO was also used for 


the tracking device on which the capsule was 
monitored. Make-up for Roy Pattison as Zazzka was 
minimal, consisting mainly of his hands as his face was 



jround to the lift in 
which the Doctor's party descend in Part Four (a roller 
board keyed in behind the artistes) and for the main 
panel monitored by the corpse of Rokon onto which 
other rectangular video patterns appeared. A blue 
beam video effect also stabbed down upon Sarah in the 
tunnels as a trap only effective to silicon life-forms, 
although in the original script she was to have been 
attacked by the tube, similar to the one that speared 
Eldrad. CSO also keved in shots of the deserted 
Kastrian citadel and the black chasm that the Doctor, 
Sarah and Eldrad crossed to reach the re 
chamber, and into which the I 
eventually fell. Visual effects provid 
magician’s rod with which the Doctor i 
doorway to the chamber. 

As Eldrad started to die en the i _ 

CSO was used to place black lines spreading across 
Judith Paris’ body. A glass painting was used around a 
e scene in Part Four where the 



contained the race banks, and for this the artistes 
involved had to stay near the doorway so they were not 
obscured by the surrounding picture. 

Stephen Thome's costume for the fully Kastrian 
version of Eldrad was less ornate than Judith Paris', 
since it was only to be seen on screen briefly. It was a 
very heavy affair, including rubber waders that came 



’ beneath the rock^Photo © IJBC 


COMPLETION 

The Hand ojFear compl 


others indicated the reactor’s status or allowed the 
Doctor to study the plans of the complex in Part Two. 
One of the last scenes to be recorded was the explosion 
of Watson's control room for the climax of Part Two. A 
few scenes set in the devastated room were then taped 
for Part Three, including one where Eldrad’s power 
blasts Watson. Here, video superimposition and CSO 
was used to show Glvn Houston writhing in agonv. 

The recorded and filmed material was augmented by 
several pieces of stock footage, specified in Baker and 
Martin's scripts. For Part Three, the BBC provided 5" 
of videotape used in Tommie's World shown on 15th 
July 1976. This depicted Buccaneer aircraft on a bomb 
run, although the script had ideally specified a flight of 
Panavia Mrca strike fighters. For ran One, Worid 
Backgrounds provided 3 feet of slilent 16mm colour film 
showing an ambulance hurrying along to coUect Sarah 
from the quarry (its arrival being achieved off screen by 
means of a dubbed siren). In Part Three, Worid 
Backgrounds also contributed 5 feet of 16mm stock 


AH the episodes i 
and Part Four ran i 


characters were possessed bv Eldrad. 

This was to be the final directing job on Doctor Who 
for Lennie Mayne. .After directing an episode of Softly, 
Softly: Task Force he was killed when a dinghy he was 
using on the Channel with two fellow yachtsmen, 
including future Warriors of the Deep actor Ian ^ 
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4 McCulloch, was overturned by a freak wave. 

In Radio Times, the programme listing far The 
Hand of Fear Part One on October 2nd was 
accompanied by small black and white illustration of the 
Doctor by Roy Ellsworth, who had taken on most 
artistic chores for the new season after the death of 
Frank Bellamy, Most newspapers also gave the new 
serial some column space, using the quarry photos 
with the hand or commenting on Lis Sladen's imminent 
departure. 

On the morning of October 2nd Lis Sladen returned 
to join Tom Baker (who was then in rehearsals for the 
first studio recording on The Face of Evil] as the Star 
Swap guests on the first edition of Multi-Coloured 
Swap Shop, a new Saturday morning children’s 
magazine programme hosted by Noel Edmonds, Tom 
and Lis chatted on the 'phone to eager viewers after an 
extract of the climax to the previous week's The 
Masqat of Mandragora, and then Tom Baker offered a 
Doctor Who scarf as his 'star swap' for anyone who 
could write in guessing its correct length, 


REACTION’ 

The viewing figures for The Hand of Fear were a noted 

show rose up the ratings chart into the top twenty with 
the final episode. The 62% appreciation index for Part 
Three was also the highest that Doctor Who had 
obtained since 1974. Generally the episodes were 
transmitted just after 6pm, except for Part Two where 
the evening schedules for BBCl were re-arranged 
around a Match of the Dae Special. 

Ratingswise, The Hand of Fear finally saw off Gerry 


show New Faces, or the popular US nc 
Happy Days from October 16th. Other regions were 
peppered with reruns of old film series: The Invaders 
on Granada, Mission: Impossible on Southern (later 
replaced by the sitcom Luckv Feller ) and The 
Adventurer on Yorkshire. 

The story was marketted abroad, arriving in 
Australia in March 1978 when it was given a G 
classification. It was originally sold to North America 
via Tune Life in a package of ninety-eight Tom Baker 



The Hand of Fear had also been sv 
market as a TV Movie of one hour thirty-four mi 
duration, and transmitted under the title of Etdrad 
Must Live by some local stations in Canada. 

When BBC Records and Tapes issued Doctor Who - 
Sound Effects No. 19 in May 1978, the particularly 

control from fart One was included. The record was 
released in various forms for the North American 
market. 

The serial was closely' novelized by Terrance Dicks 
as Doctor Who and the Hand of Fear. Published 
simultaneously in paperback by Target and hardback In' 
W. H. Allen, the book was issued in January 1979 with 
a cover painting of the Doctor and Sarah by Roy Knipe 
based on a publicity photo from Planet of Evil. 
Since 1983, the paperback has been reissued as Book 
No. 30. 

The story exists completely on its original videotape 
at the BBC's Film and Videotape Library, and so is a 
candidate for future release by BBC Home Video. It 
was also shown at the National Film Theatre to 
coincide with the opening of their Behind the Sofa 
exhibition in July 1991, as well as being transmitted by 
SuperChannel in the late Eighties. 

.Andrew Pixley 



Tom Baker (Doctor Who) with Roy Skelton (King Rokon) [1,4], Roy Pattison (Zazzka) 
[1], Elisabeth Sladen (Sarah Jane Smith). David Purcell (Abbott) [1], Renu Setna (Intern) 
[1], Rex Robinson (Dr. Carter) [1-2], Robin Hargrave (Guard) [1], Glyn Houston 
(Professor Watson) [2-3], Frances Pidgeon (Miss Jackson) [2-3]\ Roy Boyd (Driscoll) 
[2-3] \ John Cannon (Elgin) [2], Judith Paris (Eldrad) [3-4], Stephen Thome (Kastrian 
Eldrad) [4], 

'Not credited on screen for Part Three 


Peter Roy (Technic Oban): Libby Ritchie (Hospital Nurse): Derek Southern, John 
Deleiu (Path Lab Technicians): Michael Wadsworth, Carl Edwards, Colin Jaggard, John 
Talfer, Brian Gear, David Hyde. Bob Peters, Alan Evans, Simon Jones, Bruce Hubble, 
Ken Taylor, Peter Bush (Workmen!Ambulance Men/Seeurity Guards/Nunton 
Technician): Barry Summerford, Michael Dewild, Robert Tucker, Robert Lee, Paul 
Nicholson, Roy Wadsworth. Tim Hooper (Security Guards): David Cleeve, Keith 
Simmons (Radiation Suited Men): Kenneth Thomas, Bruce Guest. Mark Holmes, Julia 
Burnett, Rosemary JoEisse (Control Room Technicians): Sonia Stratton, Margaret 
Pilleau, Roger Slater, Douglas Auchterlonie, Lionel Sansby (Complex Personnel): Max 
Faulkner (Double for Dr. Carter): Roy Skelton (Computer Voice). 


Written by Bob Baker and Dave Martin. Fight Arranger: Max Faulkner [2], Incidental 
Music by Dudley Simpson. Title Music by Ron Grainer and tire BBC Radiophonic 
Workshop. Title Sequence by Bernard Lodge. Production Unit Manager: Christopher 
D'Oyly John. Production Assistant: Marion McDougall. Lighting: Derek Slee. Sound: 
Brian Hiles. Special Sound: Brian Hiles. Special Sound: Dick Mills. Film Cameraman: 
Max Samett. Film Recordist: Graham Bedwell. Film Editor: Christopher Rowlands. 
Costume Designer; Barbara Lane. Make-up Artist: Judy Neame. Visual Effects 
Designer: Colin Mapson. Script Editor: Robert Holmes. Designer: Christine Ruscoe. 
Producer: Philip Hinchdiffe. Directed by Lennie Mayne. BBC © 1976. 


Part One 2nd October, 1976 

Part Two 9th October, 1976 

Part Three 16th October, 1976 

Part Four 23rd October, 1976 


6.10pm-6.35pm 
5.50pm -6.15pm 
6.05pm - 6.30pm 
6.00pm - 6.25pm 


Viewing Figures: 

Part One: 10,5M (24th), Part Two: 10.2M (29th), Part Three: 11.1M (20th), Part Four: 
12.OM (19th). 


Audience Appreciation: 

Part Three: 62%. No figures available for Parts One, Two or Four. 
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7 SOME PEOPLE 
HAVE A PUN NY 
I PEA C7F FIFTEEN 
(MINUTES, HAVEN' 
THEY <<?T STIPE — 
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SMITH. THE FIRST 
PEOPLE TO EXPLORE 
THIS PLACE IN — 

OH, l PON'r KNOW- 
. centuries 
k, perhaps? 


' A NEW ATLANTIS. N 

or pompeh — on 

WHATEVER PLEASE, 
PEEL FREE TO TAKE 
. PHOTOSRAPHS/? 


00 not worrv 

— I AM FULLY 
EtfUIPPEP FOE 
SUBTERRANEAN 
TRAVEL- 


MOST IMPRESSIVE. 
AHMEP THINKS THIS 
COU LP BE A BUR/AL 
CHAMBER. THESE 
HEIROSLYPHICS 
SHOULD TELL US — 


EXCELLENT/ AND 
IT HASN'T BEEN 
PISTL4R0EP BY 
GRAVE ROBBERS.. 


WHAT 


WONpeEFUL. 


OF THEM, 
. KG'? 


MISTRESS, 

I AM RUNNIN© 

PICTOSRAM 

COMPARISONS— 


r L NEVER THOUGHT 

IT WOULP BE SO WELL 
PRESERVEP / I'M SURE 
THIS PRE-PATES , 
k EVEN ZOSER. ^ 


' NO ONE EVEN 
MOVE. THEY'RE /WA 
MINE. THE JEWELS - 
THEY'RE WHAT r 
k CAME FOR. . 


WHO' 


ONE OF THE ' 
FIRST KINGS OP 
THE ESYPTIANS, 
MISTRESS, CIRCA 

S6SO BC... 


f'THOUGH OP 
’ COURSE THESE 
HEIROSLYPHICS 
SEEM MUCH LATER. 


MOST OOP 


Pj A 

Ml 


XV 

p: 1 ; 

V 

pg,..i 

t K 

p'T 


Ip’.- 


"if 

II 


/clL 














































" and I'D prefer N 

THIS PLACE WAS . 
KEPT SECRET. VERY. 
^ SECRET/ 


SORRY, /MISS SMITH, 
BUT I’M NOT VERT 
KEEN ON YOUR KIND 
OF PUBLICITY. ^ 


GOING TO SAY 
ANYTHING 
TO ANYONE — / 

eveaS/ 


WHAT THE 
HELL — 


Amro neprtttA, ' 

MISTRESS. THE 
PICTO&eAM-S 
REVEAL THAT THEY 
BUILT THIS CITY 
AND SET TRAPS. 


K<?/ WHO 
ARE THEY" 


AND we > 
TUST FELL 
FOR ONE ' 


’ DO NOT ACTIVATE 
YOUR WEAPON, 
ROBOT—THERE IS 
NO NEED TO BE 
ACAP/V1ED. HOWEVER 
WE CAN, AND WILL, 
DESTROY YOU ALL 

v if you eestsT. 


' you will ' 

ALL FOLLOW 
. US... . 
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7 AH, THE 
HUMANS WAVE 

^ aezivep— 


YOU WIU- NOW 
FOU-OW US TO 
MEET OUZ , 
LEAPEE. >7 


NOT MUCH LATER - 


LOOK, WHAT'S 


SOINS'ON HEZE" 
WHY ARE WE — 


^WEU.—TWAT~ 
HAS YET TO BE 
PECIDEP. 


WEI-COME, 
MY SUESTS- 
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BIG DISCOUNTS 

ON DOCTOR WHO MAGAZINE 
SUBSCRIPTION PRICES! 

FOURTEEN ISSUES FOR 
THE PRICE OF THIRTEEN! 


Can you afford to miss out on this 
special offer? 

Marvel Comics' Doctor Who Magazine is packed 
with news, interviews, features and all-new 
adventures, Doctor Who Magazine is available on 
order from all good newsagents, comic shops and 
specialist bookstores - but you can SUBSCRIBE to 
fourteen issues of DWM for the price of thirteen! 
Just fill out or copy the coupon below and post it 
with your payment to: Doctor Who Magazine 
Subscriptions, PO Box 500, Leicester Great Britain 
LE99 OAA. 

Subscription rates: UK £27.50; Overseas £40.00; 
USA $60.00. Offer does not include specials or the 
Year Book. All overseas subscriptions are sent Air- 
Mail. 

* Doctor Who Appreciation Society members 
Deduct £3.50 from UK subscription price, simply by 
including your membership number on your 
application. 

* Doctor Who Fan Club of Australia members will 
receive a £3.50 discount voucher for DWM 
subscriptions on joing this club. Contact DWFCA, 

P0 Box 148, Gladesville, NSW 2111 Australia for 
membership details. 

* Friends of Doctor Who members will now 
receive a $6.00 discount voucher for DWM 
subscriptions on joining this club: contact F0DW, 

P0 Box 14111, Reading PA 19612-4111 USA for 
membership details. 

* On occasion we may permit other reputable companies to 
make offers of products or services to our customers. If you 
do not wish to receive such information, please tick the 
relevant box. 


DOCTOR WHO MAGAZINE SUBSCRIPTION APPLICATION 
Please supply me with fourteen issues of Marvel Comics' Doctor | 
Who Magazine for the price of thirteen, commencing with the 
most recent copy. I understand that the subscription offer does not j 
include any specials or books. 

Name. I 

Address. ] 


Date of Birth . 

Please tick your preferred payment method: 

□ I enclose a cheque/postal order for □ UK £27.50 □ Overseas 
£40.00 □ USA $60.00 made payable to Marvel Comics Ltd. 

□ Please charge □ UK £27.50 □ Overseas £40.00 □ USA $60.00 
to my □ Visa □ Mastercard. My card number is (13 or 16 digits): 


Expiry Date.. 

Signature.. 

DISCOUNT RATES 

Please note your membership number or enclose your discount 
voucher with your subscription application. 

□ Doctor Who Appreciation Society number (it applicable) 


□ I am a member of the □ Friends of Doctor Who □ Doctor Who 
Fan Club ot Australia and enclose my DWM subscription discount 
voucher with this application. 

Return form and payment to Doctor Who Magazine Subscriptions, 
PO Box 500, Leicester, Great Britain LE99 0AB. 

□ Please tick here if you do not wish to receive details ol any 

special offer or new products. SC 0033 

















BROTHERS HIE IN 
TRAGIC FIRE 


HOLOCAUST SWEEPS 
COUNTRY ESTATE 


Many others feared killed. 

shocked 


ot weii-Miown local figures 
Fire broke out suddenly 
urine tne night and swept the Priory. 
„ie Lodge and much of the heavily 
^ wooded estate at great speed. 

Among the victims of the blaze is 
. believed to be Professor Marcus 
l Scarman. the well-known Egyptolog¬ 
ist. who had just returned from a 

/ successful archaeological expedition to 

I Egvpt. His brother Laurence, tne 
I ... • i . j tnAntisi. also 

I distingui 
7 died in — — 

I include Josiah Collins. .. 

lervice of the Scarmans all his 
4r Ibrahim Namin. believed to 
i have been a guest of Professor 
| Scarman. and a family friend. Doctor 
Warlock who was visiting the Pnory. 
In the grounds, tb 


:t down in the age of the 


According to soine, there are'two great curses that w 
I Pharohs and have made their effects known in our era. 

I The more famous of these is the curse of Tutankhamen’s tomb. Belief in this began 
I with the death of Lord Carnarvon shortly after the opening of King Tut’s burial 
I chamber. Carnarvon, a wealthy Egyptologist, sponsored archaeologist Howard Carter’s 
I search for Tutankhamen. Carter eventually found the burial room, whereupon 
| Carnarvon was taken ill and died a few months later. Afterwards, the death of anyone 
n remotely associated with the tomb was brought forward as further evidence of the 

■ curse. 

I On the other hand, Howard Carter is the one man above all that the curse should have 

■ ? tru . c “ “£• since fle was tlle leader °f the expedition and the first to open and enter the 
r burial chamber. Carter, however, died in his bed seventeen years after he discovered 
I Tutankhamen. A slow-acting curse, indeed. 

1 So let us leave that curse to more sensationlistie publications and move on to the 
J Scarman curse. 

The facts behind it are these: Marcus Scarman, a dedicated Egyptologist, had spent 
iome years researching the legend and location of a Black Pyramid. Iliese researches led 
aim to a desert-valley and in 1911 he began his excavations in an attempt to unearth it. 

1 He and his party apparently located the Black Pyramid but only the Englishman went in. 

■ Professor Scarman returned to Cairo shortly thereafter and began acting like a man 
V possessed, determinedly packing up artifacts from the tomb and shipping them to his 
f estate in England. The few natives who would talk about it reported that a hideous fate 

met anyone who did not cooperate with him. ~ 

Some weeks later, back at Scarman’s home, an old priory, the curse went into terrible " 
k effect. The priory burned down, and villagers coming to investigate found three bodies 
I on the grounds: Marcus’s brother Laurence and a mutual friend, Doctor Warlock, were 
I lound outside, inexplicably crushed to death. Subsequent police investigations came to 
• no definite conclusion in any of these cases. 

A further search of the grounds found four Egyptian clav vases, located at the four 
. compass points about the house and containing within what appeared to be the melted 
I remains of some very sophisticated mechanical apparatus. 

& .Also, those digging through the ashes of the Priorv found the remains of two mot 
r bodies, later determined to be those ofjosiah Collins, the butler, and Ibrahim Namin, a 
| Egyptian who had assisted Scarman in his researches. He had recently arrived at th 
I house tn order to supervise the arrival of the relics Scarman was shipping back to I 
ft England. Evidence of these items was found, as well as the ' 1 

f mechanical apparatus. 

Meanwhile, back in Egypt, apparently at almost exactly the same time as the priory was 
Tn fire, there was a great explosion at the site of the pyramind, burring it under a great 
L quantity of soil and sand. Archeologists attempting to follow up on Professor Scarman’s 1 
ft investigations were met with violent resistance from the natives, so no further digging was 
| ever attempted. 

I And that’s an end to it. The Scarman curse seems to have spent itself in one furious 1 
1 outburst, as neither Scarman’s relatives nor the current residents of the site have suffered 
unnaturally. 

Those residents are, appropriately, the British headquarters of the United Nations 
Intelligence Taskforce, while the location of the “Black Pyramid” now lies beneath the •_ 
swirling sands of the desert, the buried source of a true modem mystery. • -p* 
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A GIRL’S BEST FRIEND (dm: 49'56") 

At a ruined Countryside Chapel ill Gloucestershire, blaejr’robed 
by a priestrand priestess, whoa features are hidden bv goat n 
alliegancepo 
Lavinia -f who 
nonsen 
Americ 


led In rituals 
y chant their 


, and bum a pit 
written letters 
-__ T away from hr 

, just ham Christinas. She w —w.— - 

; Sarah Jane, will arrive op Friday 18th December. Sarah wall look truer 
ward! Brendan Richards, who is currently at boarding school. 

-—-i Jane arrives at her aunt’s Manor andis mystified by T.avinia’s absence. She is 
met by tile shifty George Tracey, who he lps Commander Bill Pollock and Lavinia run a 
’ ” state. George Say^niat her aunt tried to wire her-at Reuters. 

she finds no re oprd of a cable being sent. A friendly youth 
eorge’s son, drops by with a welcoming flask of tea, just as 
ring Norton stajion to say he is waiting to be collected. 

' ^ land Brendan meet Bill Pollock and his 'dog, 

Sness at the market garden improves they will 
irah to a social evening. Pollock recommends 
?es t competitor. ( , 


local newsf 


ireton Harwooi 


called Peter Tracey, 

Brendan calls from Ch 

jAiyving back atJjL_.... — 

Jasper. Pollock explains that unless b 

Sf> mnkftipt. Juno '|$Ulijjb| to inrite__ —---,- 

^Sar* shouldn't accept asntoward, Juno's husband, is their biggest competitor. 

Mention turns to a crate left for Sar^li by her aunt which has been moved from the 
hnufc in Croydon: When opened, Brenim and Sarah find it contains K9 Mark lift a gift 
for Sn-ah left by the Doctor in 1978. Whilst Brendan talks about elecronics to K9, 
Snraft visits Lilly Gregson at the local post office. Lilly confirms that Aunt Lavinia did 
noljsend any telegram; S«* attends the Baker’s party, meeting local paper editor 
Henry Tobias, Who comments that Lavinia’s letters upset various people. 

^ALthe Manor, Brendan and K9 surprise two intruders - Peter and George Tracey. 
4x9 . 'stun s Peter, nut loses George in the night between the greenhouses. Peter 
manages to escape after he has come to. George is terrified, believing the strange dog 
toberlecate's familiar, and stncd'Brendan clears jaw tliem break in it is decided mat 
the boy must be Kidnapped the following evening. 

When Brendan vanishes, Sarah recalls his description of Peter ancUnvestigntes the 
Tracey’s empty'cottage, leaving K9 there in hiding. She reports Brendan missing to 
Police Sergeanli.Vince Wilson, who says that George has ■ r,oA tha * 
disappeared. Pollock tells Sarah that Peter is on 
housebreaking. 

That night, Wilson visits George at his cottage and te ar 
Brendan should be sacrificed to appease Hecate. Sarah w 
after George and Wilson have left, recovers K9 who war 
Drivirig through the night, they fed Vince Wilson who ha; 
goat by the roadside. Bill Pollock tells Sarah that he belie' 

'Coven. That night Peter isiplUCtantly initiated. v 

*’ Next day. Sarah findsT'"" 1 ' 1 - 

her story. At the Manor, 

December, starting, at m: 
will probably meet at lial 
churches . . and only wi 


em Jo believe 
:11# on 22nd 
nririhe coven 
Irall the local 
of a chapel in 


are the 


' acolytes bring Brendan before the sacrificial altar, and 
es up to the iemainjJ(9 moves ahead and stuns both 
o are about to sink a mfougnthe youth's chest. Then 
.mmasks the features of LillyGnFJjia^miniill Pollock. { 
the bospitrility of the Bakers where rTTWinn finallji 
it she is safe on her lecture tour of America, and had! 
out this. Back a time Manor, K9 attempts to learn WM 








Who, John Nathan-Tumer. It was Nathan-Tumer 
who had taken the unpopular decision to remove K9 
from the parent show in the first place. This was 
part of his move to revamp the show in terms 
of style and characters, and to break up a group of 
regulars (the Doctor, Romana and K9) who had 
formed a team so strong that there seemed to be 
little danger or peril left in their exploits. 

SPIN-OFF 

Plans for the spin-off were announced in mid- 
January 1981. However, a show with just K9 as the 
central character alone would not be practical, and in 
effect he would actually play the assistant again, but 
to a new owner. To enhance the ties with Doctor 
Who, one of the Doctor's past companions was also 
needed, to give K9 a new kennel and a new partner. 
Thus the project got underway with a working title 
of Sarah and K9. 

John Leeson again provided K9’s voice in the new 
show, and Elisabeth Sladen agreed to recreate her 
role as Sarah Jane Smith, the popular freelance 
journalist who had left Doctor Whom The Hand of 
Fear in 1976. Lis had left the programme for fear of 
becoming typecast, but since then her career had 
expanded notably with appearances at her native 
Liverpool Playhouse, childrens programmes such 
as Stepping Stones, a few radio plays and co-starring 
with Duggie Brown in the Granada TV sitcom, Take 
My Wife. 

Lis was approached about her possible involve¬ 
ment with Sarah and K9 whilst working on former 
Who producer Barry Letts’ Sunday classics 
adaptation of Gulliver in Lilliput. She accepted 
without seeing the script, which was still being 
written. One appealing aspect of returning as Sarah 


actress was that now she would 
character of the programme, 
if the deciding moves, and no 

was retitled, was 
Vho to come to 
asal was Terry 
;d science-fiction 
series featuring the Daleks, to be made in America. 
A pilot script for The Daleks was written around 
1966. and would have seen the Daleks pitted against 
the Space Security Service, as they planned to 
expand their empire of the future and dominate 
Earth. The central characters were to be Sara 
Kingdom (from The Daleks' Master Plan and The 
Dalek Outer Space Book), her brother David, 
Captain Jason Corey and the humanoid android 
Mark Seven. Nothing was to come of this series 
proposal, either in the USA or in England. 

Other concepts mooted over the years included 
The Mm from UNIT (in which the Brigadier and his 
men would continue to combal the odd and 
unexplained after the Doctor left their employ), and 
a more off-beat series featuring Professor George 
Litefoot and Henry Gordon Jago. These two 
characters hailed from the 1977 Robert Banks 
Stewart/Robert Holmes collaboration Tic Talons of 
Weng Chiang, and Holmes had found them so 
fascinating to write for that he suggested a further 
batch of adventures set after the Doctor's battle 
with Magnus Creel. Litefoot (a police pathologist 
who had a vast array of knowledge) and Jago (a 
music hall proprietor and showman with a cautious, 
if not cowardly, streak) would have made an odd 
duo, combatting bizarre goings on in Victorian 
London. Holmes suggested the format to Talons 


A ince its debut in 1977, K9 had always been one 
kof Doctor Who's most popular elements, 
/particularly with younger viewers. It was 

,_dly surprising for example, that the decision to 

drop the robot dog after the 1981 serial Warriors' 
Gate heralded a flood of protest mail when it was 
announced to the public in October 1980. The Sun, 
ever aware of popular demand, launched a ‘Save K9' 
campaign to try and get the robot retained. The 
Daily Express ran items about the companion, 
canvassing childrens’ opinions, and the BBC's 
viewer-feedback programme Points of View devoted 
some airtime to viewer's comments on the subject. 

K9 was also an ideal product for merchandisers. 
He had featured in two jigsaws from Whitman, 
numerous comic strips in Marvel's Doctor Who 
Weekly/Doctor Who Monthly, as talking and 
non-talking toys from Palitoy and Denys Fisher 
I respectively, on a variety of jewellery in North 
I .America, on sweatshirts and T-shirts from Miles 
] Brothers, with the Doctor on Denis Allan Print 
posters ... and had seen out stocks of three 
different BBC publicity cards. Arrow Books, parent 
company of Sparrow Books who had just released 
four K9 picture books by co-creator Dave Martin, 
offered to act as a centre for the ‘Save K9’ campaign 
- which would safeguard their sales should it 
succeed. However, by then the decision had been 
taken and K9's departure was already on tape. 

Many people felt that there was more fife in the 
loveable automaton. In late 1980, there were vague 
discussions with Dave Martin about the possibility 
of launching the dog in its own series of animated 
film adventures for television. However, K9 was to 
return ‘in the flesh’ for his own live action series, 
devised by the then current producer of Doctor 




director David Maloney, but with Maloney about to 
start as producer of Blake's 7, the idea was never 
pursued. 

The intention for K9 and Company was that a fifty 
minute pilot would be produced to gauge audience 
reaction to the new show's format over Christmas 
1981. If this was successful, then a further batch of 
six fifty-minute episodes would enter production 
over the Spring for transmission in Autumn 1982. 

The programme was to be made in conjunction 
with Peter Davison's initial season as the Doctor 
(although K9 and Company would be screened 
first). The fact that it was also being made by the i 
Doctor Who team would ensure a continuity of styltjjji 
as a drama series, as opposed to handing the forapjC 
over to either the Light Entertainment or ChilgraKHj 
departments at the BBC. 

FORMAT 

To write the pilot script, John N*than-Tumer 
selected the late Terence Dudley who had recently 
directed Meglos, and had also adapted James 
Herriot's stories for All Creatures Great and Small, 
on which Nathan-Tumer lad also worked. A 
veteran of BBC drama, Dudley had been producer 
of series such as Clujf, The Mask of Janus, 
Regiment and Survivors - also 
of memorable scripts for both 
Survivors. Dudley started his 
Doctor Mo writing career with the first Peter 
Davison story to be recorded, Four to Doomsday. 
and would later contribute the two part murder 
mystery Black Orchid to the show. 

The format devised for K9 and Company by the 
producer and writer was one set in present day 
England which is where Sarah would still be 
working, having returned to her profession as a 
journalist after her travels in the TARD1S. With a 
desire to keep away from the science-fiction 
elements of Doctor Who, the decision was taken to 
explore the territory of the supernatural for the 
pilot, which had only been touched on a few times by 
tile parent show. Ultimately however, all supernatu¬ 
ral goings-on would have to be given logical 
explanations with no fantasy elements other than K9 
(hence Vince Wilson dies of a heart attack - not 
from his fear of Hecate's power). 

Alongside Sarah and K9 would be two additional 
characters that could continue into the series. One 
of these was a family intelligent but naive schoolboy 
called Brendan Wchards, the ward of Sarah Jane's 
aunt. The oilier regular, Lavinia Smith, was the 
virologist Sarah masqueraded as when she made her 
debut in Doctor Wlw with The Time Warrior in 1973. 
Brendan would thus be a figure whom the younger 
viewers would find it easy'to identify with, whilst 
Sarah's aunt - although noi taking an active part in 
the stories - would be there as a mother figure for 


the group. Both Breo&msnd Aunt Lavinia could be 
used as and when sftoss-altiwed - with Sarah and 
K9 being the mam ingredients. 

Since K9 Mark 1 was with Leela on Gallifrey and 

K9 Mark II had departed with Romana to help the 
Tharils, it jm dear that a K9 Mark 111 was needed 
to partner Sarah Jane on her new adventures. The 
date for the pilot was firmly fixed as the days leading 
up to Christmas 1981, whilst it was specified that 
the Doctor had left K9 for Sarah in 1978, back at her 
home in South Croydon which had been referred to 
in The Hand of Fear. In terms of continuity it is 
never explained how Brendan, a schoolboy of 1981, 
was familiar with the technology of a mobile 
computer first developed around the year AD5000. 

Throughout pre-production in 1981, two script 
editors actually dealt with the pilot script, A Girl’s 
Best Friend, as .Antony Root (a temporary Doctor 
Who script editor primarily handling Four to 
Doomsday and The Visitation in the early part of the 
year) was handing over to the incoming Eric 
Saward, 


11 Pollock (Bill Fraser) 

runs the market garden. Photo © BBC 

Somewhat unhappy with the idea of K9 getting his 
own show (despite their royalties) were the 
mechanical dog's creators, Bob Baker and Dave 
Martin. .‘Although the writers owned fifty percent of 
the rights to K9. Martin recalled being contacted 
only shortly before production got underway. They 
both felt that the supernatural overtones of the pilot 
were totally at odds with the stories they felt K9 
worked well in. Indeed, the four story books for 
young readers issued by Sparrow Books in Autumn 
1980 (The Adventures of K9) and written by Martin 
had been futuristic science-fiction stories in which 
K9 Mark I acted as an intergalactic troubleshooter 
from Gallifrey. 

Terence Dudley researched his subjects in depth, 
checking in particular on the behaviour of different 
types of witches covens. The style that the final 
script adopted was almost a lightweight tribute to 
Hammer horror films of the sixties. The director 
assigned to handle A Girl’s Best Friend was John 
Black, who had previously directed The Keeper of 
Traken. and Dudley's Four to Doomsday (although 
the latter had not yet been transmitted). 

CASTING 

The part of Commander Pollock was written with 
veteran actor Bill Fraser in mind.' Nathan-Tumer 
and Dudley had cast Fraser as General Grugger in 
Meglos the previous year, and although Fraser had 
found fame in comedy as Snudge in The Army Game 
and its spin-offs, hei«jp now better known for 


straight acting such as the BBC drama Flesh and 
Blood. Both Nathan-Tumer and Dudley had worked 
with him on that series. Welsh character actor Colin 
Jeavons had also appeared on Doctor Who. playing 
Damon in The Underwater Menaa , and had recently 
appeared in LWT’s science-fiction comedy Kinvig as 
Jim Piper. 

The K9 prop was given a new coat of paint, a 
metallic blue/grey, and a small handle was also 
attached to his back to make him easier to carry. 
The ticker-tape mechanism that formed K9's 
mouth, and which had been removed soon after his 
debut in The Invisible Enemy, was restored. 

Location filming was arranged in the Cotswolds, 
taking in the settlements of North Woodchester, 
Miserden, Barnsley and Bisley. The title sequence 
for A'y and Company began filming on Monday 9th 
November, with the bulk of the work running from 
Thursday 12th to Tuesday 17th November. 
Production also allowed for a photocall to publicise 
the series at the market gardens with Lis Sladen. 

K9, Bill Fraser, Ian Sears and the German shepherd 
dog Bruno on Wednesday 13th. 

The title sequence was a combination of filmed 
sequences and some animated graphics. Lis Sladen 
was shot sipping a drink outside a pub, jogging along 
a country road and leaning against her blue W-reg 
Mini Metro at the same location. The K9 prop was 
photographed on the country lane in the middle of 
the road, and also perched on a dry stone wall. 
Close-ups of parts of K9 were shot to crossfade 
with the animation of 'technical drawings' building up 
the robot dog. The sequence concluded with the car 
driving off along the lane to a new adventure - over 
which the episode title was superimposed. 

Night shooting was allowed for the scenes of the 
coven in action at the chapel ruins, and the cold of 
the November night at one o'clock in the morning 
was biting. The extras playing the acolytes of 
Ifecate became increasingly fed up with repeated 
'lakes and started to chant "Equity! Equity!" (the 
Frame of the British actors union) instead of the 
scripted line "Hecate! Hecate!" For these scenes, a 
black and white publicity photograph of actress 
Mary Wimbush was burnt as the acolytes 
condemned Lavinia's words on witchcraft. One of 
the few visual effects required on location - apart 
from K9 - was a set of explosions on the chapel 
ruins as K9 opened fire with his stun beam in the 
climactic scenes. 

There were many problems with K9 on location. 
Amongst these, the prop's wheels were destroyed 
by the final scenes shot on a church path, so K9 
operators Mat Irvine and Tony Auger pulled the dog 
along on a wire. The lightweight fibreglass K9 (also 
last seen in Warriors' Gate) was refurbished to ► 







-4 match its working counterpart and appeared in 
scenes where Lis Sladen was required to lift the 
robot in and out other car. 

Susie Brown doubled for Lis Sladen in the scene 
where Sarah swerved her car off the road to avoid 
hitting the tractor, as she and K9 searched the 
countryside churches. Another sequence at the 
market gardens where some greenhouse windows 
were demolished sounded more horrific than it 
actually was, thanks to stock sound effects dubbed 
in during post production. 

Rehearsals for studio taping ran from Thursday 
19th to Friday 27th of November. The team were 
joined by the only other member of the principle 
cast to have appeared on Doctor Who. Howard 
Baker was played by Neville Barber, seen as Doctor 
Cook in The Time Monster Episodes One and Two. 

Recording took place over Monday 29th and 
Tuesday 30th November 1981 at the BBC's Pebble 
Mill studios in Birmingham - once home to Paddy 
Russell's team for the recording of Horror of Fang 
Rock. The BBC's studios at Television Centre at 
that time were fully booked, with Earthshock also in 
production at around the same time, 

Mary Wimbush, playing Aunt Lavinia, also 
recorded a voice-over of the note that she had left 
for Sarah to read. John Leeson and Elisabeth Sladen 
also performed some dubbing for the final 
sequences at the ruined chapel that had been shot 
on film. 

K9's ray beam was shown as a thin beam of red 
light, added as a video effect to action recorded 
either in the studio or on location footage. The 
lightweight prop was again used for lifting K9 clear 
of his packing crate, and the videotape was edited to 
allow the working version to be placed for the rest 


and George Tracey (Colin Jeavoiu) inspect the damage to the greenhouses. 


Never having acted with K9 before, Lis Salden 
found the programme a challenge to make, getting 
used to making allowances for the robot dog. She 
was also disappointed by some aspects of the script, 
and felt that the production team had not been 
allowed sufficient time to explore the limitations of 
the K9 and Company format. She also felt that 
Sarah was not truly in character with her earlier 
appearances in Doctor Who , and did her best to 
ammend the journalist’s behaviour whenever she 


MUSICAL K9 

A rather jaunty electronic theme tune was 
composed by Doctor Who fan and record producer 
lan Levine ui conjunction with Fiachra Trench. 
Levine at the lime was the unofficial historian on 
Doctor H 7w who would help John Nathan-Tumer out 
with continuity aspects, Trench was well known in 
the industry for his arrangement of several songs by 
Paul McCartney and Wings, as well as the single / 
Don't Liki l/oMdaysforThe BoomtownRats. 

The theme tune was arranged by Peter Howell. 
By then an experienced incidental composed on 
iinriur Hi:. Howell liked the theme tune, which 
'vocals' by John Leeson as K9 saying 




his own name. Howell then added the reverse sound 
just before each “K9", as well as the tail-wag sounds 
to match in with the title sequence. 

The K9 theme was also used in the incidentals at 
relevant points, and a small section of Ron Grainer’s 
Doctor Who theme was heard as K9 and Sarah refer 
to the Doctor. Some stock music tracks were also 
heard in the background of the party held by the 
Bakers. 

K9’s other musical item in the show was his 
cautious rendition of We Wish You A Merry 
Christmas in the final scene. This was a departure 
from the scripted carol ol Whilr Shepherd*. Watch 
Their Flocks By Night, which was retained in 
Dudley’s later novelisation. 

Publicity for the programme in Radio Times was 
minimal, The magazine allocated K9 and Company 
one small photograph with the programme listing 
and a paragraph on John Craven’s Back Page of their 
double Chnslmas edition. 

On television, the pilot's announcement was more 
notable. One Saturday approaching Christmas, K9 
joined Marvin the Paranoid Android (from The 
Hitch-Hikers Guide to the Galaxy), R2-D2 (from 
Star Wars, actually a BBC prop built Inc The 
Goodies ), a Cyberman and Metal Mickey (who had 
his own I.WT sit-com) on the quiz-show The 
Generation Game where Larry Grayson and Isla St 
Clair presented a round (or the contestants to name 
the robots. K9 (voiced by John Leeson) managed to 
get a plug in for K9 and Company (to which Grayson 
replied "1 can hardly wait" with a derided lack of 
enthusiasm), and for the puroose of the quiz the 
prop had its name removed from its side. (Of 
additional interest was that since the production 
team did not want to unveil the new Cybermen prior 
to transmission of Earthshock, a 1967 style 
Cybermen costume was used, although it spoke 
with a 1982 type voice). 

K9 also gave a short interview on the 23rd 
December edition of the magazine programme 
Pebble Mill at One. With a red party hat perched on 
the dog's head, John Leeson chatted with the 
presenter for a few minutes explaining about his 
clones', his new owner and the exciting Cotswolds 
adventure with witchcraft they were all going to 
have in a few days. It was also a chance for the dog 










to plug ils record of the pilot’s theme tune - which 
was not actually available until the new year. In the 
meantime, K9 said that he would like a new set of 
semi-conductors for Christmas. 

The viewing figures for the programme were 
lower than he had been hoped for, and with a change 
in the Controller of BBC1, John Nathan-Tumer 
found that his proposals for a further six 
programmes were not as warmly welcomed as they 
had been by his predecessor. John Leeson himself 
felt that the premise for the show was not strong 
enough to support a series, although he thoroughly 
enjoyed making A Girl’s Best Friend and working 
with Lis Sladen. 

One of the problems with the transmission had been 
llie failure of the Winter Hill television transmitter at 
Bolton, just ten minutes before the programme was 
due on air. The majority of North West England 
therefore missed A Girl's Best Friend unless they 
were unable to retune to another transmitter. In 
competition to the pilot, ITV networked a seasonal 
edition of Billy Smart’s Circus, starting at the same 
time, 

The opportunity to release the theme tune for K!l 
and Company was snapped up by Solid Gold 
Records, a division of Precision Records and Tapes, 
who issued it early in 1982. The single was re- 
released in a picture sleeve for the American market 
in 1983 by BBC Records overseas distribution 
backed with Peter Howell's medley of scores from 
The Leisure Hive. In the UK, it also featured on an 
LP and cassette of BBC science-fiction and science- 
fact related music entitled Space Invaded released in 
October 1982. 

.Although K9, Sarah, Brendan and Aunt Lavina 
were not to have any more adventures on 
television, World International Publishing had not 
been slow to spot the public's love of K9. With this 
in mind, an annual about the character using the K9 
and Company format was already in production, and 
published as K9 Annual 1983 in Autumn 1982. 
Through six text stories IPowerstone, The Shroud of 
Azaroth, Hound of Hell. The Monster of Loch Crag, 
Horror Hotel and The Curse ofKanbo-Ala), Sarah 
and K9 stumbled upon mysterious goings on and 
disproved the presence of magic and curses with 
some help from Brendan and Aunt Lavinia. 

Just before many eager K9 devotees got the 
chance to open their K9 Annual 1983, A Gild's Best 
Friend was repeated the following year on 
Christmas Eve. The BBC2 screening placed it 
opposite the News and The Kids International Show 
variety show on BBC1, and the 1TN and regional 
news programmes on the ITV network. 

In 1983 K9 Mark 111 made one more appearance 
on television, warning his new mistress of danger 
shortly before Sarah Jane was scooped up and taken 
to the Death Zone in The Five Doctors. This time, 
Sarah Jane appeared to be living at her own 
suburban house opposed to Moreton Harwood. 

The story was turned into a novel by Terence 
Dudley and published as The Companions of Doctor 
Who: K9 and Company by Target (WH Allen) in 
October 1987. For the novelisation, Terence 
Dudley fleshed out many aspects of the story and 
shifted the setting from Moreton Harwood of 
Gloucestershire to Hazelbury Abbas in North 
Dorset. Sporting a cover from Peter KeDy, it was 
the third and final of The Companions of Doctor Who, 
and the only one adapted from a teleplay. 

The pilot was marketted abroad, but not as 
widely as the general syndication packages of Doctor 
although it does still turn up on some North 
American stations around Christmas time. The 
master videotape resides at the BBC Film and 
Videotape library and it remains a potential video 
release by BBC Enterprises. 

Andrew Pixley 



K9 AND COMPANY 
A GIRL'S BEST FRIEND 
CAST 

Elisabeth Sladen (Sarah Jane Smith) and John Leeson (The Voice of K9) with Colin 
Jeavons (George Tracey), John Quarmby (Henry Tobias), Nigel Gregory (Sergeant 
Wilson), Sean Chapman (Peter Tracey), Mary Wimbush (Aunt Lavinia). Linda Polan 
Juno Baker), Ian Sears (Brendan Richards). Bill Fraser (Commander Pollock). 
Neville Barber (Howard Baker), Gillian Martell (Lilly Gregson), Stephen Oxley 
(PC Carter). 


EXTRAS 

Susie Brown (Double for Sarah Jane Smith)-, Sue Crosland, Terry Forrestal. Diane 
Collette, June Simmons, Gay Hopkins, Sally Ann Wright, Constance Farmer, Sylvia 
Shore, John Glentoran, Adrian Fletcher, Adrian Varcoe, Brian Peacock. David De 
Villiers, Nat Peam, Ann Palmer, Carol Howard, Len Thomas, Margaret Piggott, 
Sarah Raybould, Stephen Howe, Pam Couch, Francesca Waters, John Underwood, 
Barbara Carey, Dave Mitty, Michaela Rea, Ricky Williams (Covem/Party Guests/ 
Removal Men)-, ‘Bruno' (Jasper). 

CREDITS 

Written by Terence Dudley. Title Music by Fiachra Trench, lan Levine. Arrangement 
& Incidental Music: Peter Howell. Special Sound: Dick Mills. Production Manager: 
Robert Gabriel. Production Associate: Angela Smith- Production Assistant: Yvonne 
Collins. Assistant Floor Manager: Sue Hedden. Film Cameraman: Michael Williams. 
Film Sound: Dave Brinicombe. Film Editor: Michael Lomas. Visual Effects Designer: 
Mat Irvine. Video Effects: Nick Moore. Vision Mixer: Mark Kershaw. Technical 
Manager: Barry Chatfield. Senior Cameraman: Phil Wilson. Videotape Editor: John 
Burkill. Property Buyer: Michael Preece. Graphic Designer: Bob Cosford. Studio 
Lighting: Barry Hill. Studio Sound: David Hughes. Costume Designer: Ann Arnold. 
Make-Up Artist: Susie Bancroft. Script Editors: Eric Saward, Antony Root. Designer: 
Nigel Jones. Producer: John Nathan-Tumer. Director: John Black. ©1981. 

BROADCAST DETAILS 

A Girl's Best Friend 28th December, 1981 5.45pm - 6.35pm 

Repeat: 

A Girl's Best Friend 24th December, 1982 5.40pm - 6.30pmt 

transmitted on BBC2 

Viewing Figures: 8.4m 


Repeat Figures: 2.1m 











FOND MEMORIES 


B rigadier Lethbridge-Stewart 
paused as he was about to enjoy a 
sip of his favourite malt whisky. 
He was sitting in the lobby of his hotel, 
having had a particularly bad hard day 
answering numerous questions from 
insistent journalists about his latest 
assignment in Geneva. The latest round 
of Middle Hast peace talks had just 
started — only to be adjourned almost 
immediately. 

Lethbridge-Stewart had once again 
been summoned out of his semi- 
retirement to organise what seemed to 
him the most complicated security job 
he had ever undertaken. 

Accusations from the Arab delegates 
about the Israelis were commonplace 
enough - but when the various Muslim 
factions started arguing amongst them¬ 
selves , the Brigadier felt that his head 
would split! 

Hence the need for refreshment! 

As he was about to have his first swig 
of that excellent Glenmorangie — his 
favourite malt - he saw someone 
pushing through the crowd deter¬ 
minedly towards him. 

“Oh no, not another journalist asking 
more damnfool questions," he mused. 


As this most attractive lady drew nearer, 
he suddenly broke into a smile. Here 
was a journalist worth talking to. “Good 
grief! If it isn't Miss Smith!" 

Sarah Jane Smith smiled at him. “Well 
Brigadier, long time no see. Enjoying 
your drink?” 

Lethbridge-Stewart had risen to his 
feet and shook her hand, warmly. "My 
word - it has been some time, hasn't it? 
And yes, 1 am enjoying this drink. I’ve 
had a particularly tiresome day, trying 
to placate these wretched politicians - 
all making the most impossible 
demands for their favoured delegations. 
The security situation here is a night¬ 
mare. These chaps from the Mediterra¬ 
nean get so dashed emotional!" Then he 
smiled, and indicated for Sarah to sit. As 
she did, he too sat. “But enough of that. 
What brings you to Geneva? Are you 
still a journalist? And if so, do you want 
me to give you some off-the-record 
comments about this three-ring circus? 
And if you do," he parted his hands in a 
welcoming gesture. “I'd be delighted to 
do so. But I shall need a refill as the 
interview may take some time! May I 
get something for you?" 

Sarah Jane asked for a Campari and 


soda. Lethbridge-Stewart caught the eye 
of a passing waiter and made the order, 
then sat back and relaxed. “Now then - 
shoot! What brings you to Switzerland?" 

It appeared that Sarah Jane was 
attending a meeting of the World Health 
Organisation (WHO) as an observer on 
behalf of a medical publication. Several 
doctors from a group practice in Haling 
had prevailed on her to make the trip 
and write a report on the proceedings. 
Her brilliant journalistic background 
would be invaluable. 

“Talking of doctors,” mused the 
Brigadier, "I wonder how and where 
that elegant one with the frilly shirt 
fronts and cufis. and your second one, 
the chap with the curly hair who often 
reminded me of Harpo Marx ... well, 
where are they now?" 

Sarah Jane smiled wistfully. “Oh, 
Brigadier, 1 do miss them both." 

“So do I, Miss Smith, so do I," replied 
the Brigadier. “And, although I never 
had much to do with him, that young 
fellow Harry Sullivan seemed to be a 
thoroughly good egg!" 

Sarah Jane's eyes misted over briefly. 
Obviously they had been good friends, 
thought Lethbridge-Stewart. He 
decided to lighten the mood. 

“Do you remember that business 
with the Zygons - the Doctor's reaction 
to my wearing a kilt? It must have been 
a bit of a shock for him, to be faced with 
the knees and legs of his old friend!" 

Sarah Jane gave one of her winning 
smiles. "Well, Brigadier, I must confess 
that / was somewhat taken aback! " 

Since Sarah Jane seemed quite happy 
to reminisce about old times, 
Lethbridge-Stewart warmed to his 
theme. “My word, what magnificent 
chaps they were. How right they were 
about most things. Mind you. some¬ 
times, they did drive me mad! But it 
was my job, as a military man, to make 
decisions which any good army officer 
has to do. Actually. I remember, Miss 
Smith, when we first met. You weren't 
best pleased when I didn't allow you 
into a high security area! I think it was 
during that business with those dino¬ 
saurs. Call me old fashioned if you wish 
— but 1 always believed that young 
women should be protected and I 
didn't want you to be in too much 
danger. That was my job - to face the 
many aliens that we encountered." 

Sarah grinned at him. “Of course, 
Brigadier. Far be it from me to question 

"Talking of orders, I know this hotel 
rather well," Lethbridge-Stewart mused, 
telling himself it was high time he asked 
Sarah to dine with him - after all, he had 














































































bent her ear a bit! "1 think their food is 
excellent.” He remembered the Hotel 
etu Comte way back in the late Fifties. 
As a very junior officer he had been 
entertained by a rather rich relative in 
this hotel in Vevey — a few miles from 
Geneva. One of the reasons he had 
escaped from the centre of what was 
going on in the capital. 

As they entered the dining-room, 
Sarah Jame exclaimed that the view 
over Lac Leman — known as Lake 
Geneva - was entrancing. Lethbridge- 
Stewart recalled that he had first 
learned to water ski there. 

The meal was comprehensive. He 
knew that we was going to enjoy his 
favourite soup - Borsht (The Russians 
certainly knew a thing or two about 
good cooking) followed by Steak Diane. 
Sarah Jane plumped for asparagus and 
halibut with all the trimmings and to 
finish, profiteroles. A rather good 
Gevrey-Chambertin and Pouilly Fuisse 


should do the trick as regards the wine. 
Lethbridge-Stewart thought, asking 
Sarah how her day had been. Sarah Jane 
said she'd known worse. Lethbridge- 
Stewart opined that it was a long time 
since he had been so bored with the 
day's proceedings at the umpteenth 
peace conference, called to resolve the 
Middle East conflicts. 

As they finished dinner, the lights in 
the room in which they were seated 
dimmed. 

“Hello,” said the Brigadier, "looks as 
though someone is going to make some 
sort of announcement.” 

A tall man in a dinner-jacket appeared 
in a pool of light, carrying a cordless 
microphone and embarked on recount¬ 
ing a number of jokes of an extremely 
varied quality. The Brigadier peered 
more carefully at the compere. It 
couldn't be ... it was impossible . . . it 
was! 


"Good grief, Miss Smith! Do you see 
who I see?” 

Sarah Jane's eyes sparkled with 
pleasure. “It's dear Benton!” 

later, after Benton had completed his 
duties at the microphone, Sarah Jane 
called him over to their table. Benton 
gave die Brigadier a mock salute and 
hugged Sarah until she was red in the 
face. Then he sat down, eager to talk 
about old times and older laces. 

The Brigadier shook his head in 
disbelief. “Second-hand car salesman, 
and now a sort of entertainer chappie. 
The army has a lot to answer for!" 

"Who would have thought you 
would graduate from LIMIT to being a 
stand-up comedian!" added Sarah, offer¬ 
ing Benton a glass of wine. 

Benton took the glass and gestured 
towards the stage. "If you think that's 
surprising," he said, a twinkle in his eye, 
“Wait until you see the magician,.." 

Nicholas Courtney 
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Strip: Train-Flight: 2. 

Interviews with John 
Nathan-Turner and Philip Madoc; 
Terror of the Autons Archive: 1; The 
Two Doctors recording feature: 2; 
Strip: Fellow Travellers: 1 by Cartmel 
and Ranson. 

Katy Manning and Video 
FX designer David Chapman 
interviewed plus The Terror of the 
Autons Archived including fact file; 
and Foreign Locations Guide. Strip: 
Fellow Travellers: 2. 

Nicola Bryant interview; 
Behind-the-scenes on Mawdryn Un¬ 
dead, Derrick Sherwin on UNIT and 
his era as producer. Strip: Fellow 
Travellers. 3. 

DWM 167 Merchandise special; free 
flexi-disc. Interviews with director 
Waris Hussein and Virgin Editor Peter 
Darvill-Evans plus special tribute 
material to Graham Williams by 
Anthony Read, Lalla Ward and Mary 
Tamm. Strip: Darkness Falling by 
Abnett, Sullivan and Mark Farmer 
plus the first part of a proposed 
Doctor Who newspaper strip. 

BBC Video special issue 
Including check list, The Aztecs 
production feature, interviews with 
Wendy Padbury and Tomek Bork. 

The Awakening Archive 
including interview with writer Eric 
Pringle and additional material by 
designer Barry Newbery, actress 
Janet Fielding and producer John 
Nathan-Turner. Strip: The Mark of 
Mandragora: 4. 



Interviews with writer 
Graeme Curry and director Fiona 
Cumming plus Fourth Doctor fiction 
and Party Animals strip by Russell, 
Collins and Pini. 

Fifty-two page special; 
Davi-son poster and TARDIS journeys 
listing, console schematics, interview 
material on its original design, The 
Three Doctors Nostalgia and The 
Chameleon Factor comic strip by 
Cornell, Sullivan and Farmer. 

Virgin's New Adventures 
previewed with an extract of Genesys 
introduced by John Peel and 
illustrated by Paul Vyse. Plus 
interviews with James Ellis and 
Louise Jameson. Strip: The Good 
Soldier: 1 by Cartmel, Collins and Pini 
featuring the Cybermen. 

Your views on the show, 
its merchandising and future! Plus a 
full Target books listing and a The 
Tomb of the Cybermen mini-poster. 
Brief Encounter - Mistaken Identity - 
by Russell and Keable. Strip: The 
Good Soldier: 2 

Who's America; The 
Visitation Nostalgia; Those Radio 
Times - the Tom Baker Years plus 
interview with writer Peter Ling. Strip: 
The Good Soldier: 3. 

Slipback archive, fact tile 
and recording feature. Sophie Aldred 
on making Ghost Light, interviews 
with Mary Tamm and novelists 
Terrance Dicks, Nigel Robinson and 


Paul Cornell. Brief Encounters - 
Affirmative by Read and An Unfulfilled 
Dream by Dunn - illustrated by Vyse. 
Strip: The Good Soldier: 4 

Tom Baker interview 1; 
plus Genesis of the Daleks Nostalgia; 
Merchandise feature. Strip: A Glitch In 
Time by Freeman and Whitaker. 

Fifty-two pages! Patrick 
Troughton poster, The Power of the 
Daleks archive; interviews with Innes 
Lloyd, director Chris Barry and 
continuing our talk with Tom Baker. 
Strip: Evening's Empire: 1 by Cartmel 
iind Piers Rayner. 

Free Seven Doctors poster, 
Spearhead from Space archive, plus 
the final part of our Tom Baker 
interview. Strip: Fires Down Below by 
John Peel and John Stokes , The 
Daleks: 2 plus Brief Encounter - 
Echoes of Future Past by Summerfield 
- and fiction: Heliotrope Bouquet: 1 
by Abnett and Sullivan. 

Free Daleks-Cybermen War 
Poster, interviews with Clinton Greyn 
and director Darrol Blake. Special 
role-playing game module, illustrated 
by Colin Howard. Strip: Spider God by 
Moore and Gibbons plus The Daleks: 
3. 

Planet of Evil archive, ex¬ 
clusive behind the scenes 
photographs from The Daleks' Master 
Plan and Terror of the Vervoids 
Nostalgia; Pertwee and McCoy 
interviewed. Strips: Conflict of 


SPECIAL 

PROJECTS 

Please note the different mail order prices for the specials below. 

VOYAGER GRAPHIC NOVEL by Steve Parkhouse and John Ridgway, 
featuring the Sixth Doctor against the menace of Astrolabus. Full colour 
graphic album. UK £6.00, £8.00 overseas orders. 

by Steve Moore, John Tomlinson and 
Richard Starkings with art by Steve Dillon, David Lloyd and Lee Sullivan. The 
complete Abslom Daak story to date with additional text story and Kill Wagon 
and Dalek Death Wheel blueprints. UK £7.00, £9.00 overseas. 


Interest by Abnett and Whitaker, plus 
The Daleks: 4 

Free Postcards. Delta and 
the Bannermen archive, rare stills 
from The Tomb of the Cvbermen. 
New Hartnell fiction by John 
Lucarotti. Interviews with Graeme 
Harper and Morgan Deare. Strips: 
Business As Usual by Moore and 
Lloyd plus The Daleks: 5. 

Free Postcards; The War 
Machines archive; rare stills from The 
Time Meddler. Interviews with writer 
Ian Stuart Black and director Michael 
Ferguson. C Bidmead's contribution 
to the early Eighties. Brief Encounter 
Ships by Woolley and Lambert; 
Strips: The Grief: 1 by Abnett and 
Danks plus The Daleks: 6 & 7. 

Free Postcards Enligh¬ 
tenment archive, with feature by dir¬ 
ector Fiona Cumming; full details on 
Resistance Is Useless, plus interview 
with Archie Lauchlin. What the Pap¬ 
ers Said: The Hartnell Era. Interview: 
Tony Caunter; After Image: The Sea 
Devils: Brief Encounter: Cathedral 
Heart by Cornell and Hudd; strips: 
The Grief. 2 plus The Daleks 8. 

Free Postcards Anneke 
Wills interview. The Deadly Assassin 
archive; interviews with Mitch Mit¬ 
chell, Donald Hewlett, Tim Plggott- 
Smith and Bernard Holley; What the 
Papers Said: Z, Brief Encounter: A 
Romantic Evening by Fowles and 
Griffin; Strips: The Grief 3 plus The 
Daleks 9 

Free Postcards. Interviews 
with directors Graeme Harper and 
Michael Leeston-Smith; Revelation of 
the Daleks archive; Brief Encounter 
The Useful Pile by Orman and Lam¬ 
bert; Strips: Ravens: 1 by Cartmell, 
Williamson and Smith, plus The 
Daleks 10. 

Free Postcards.The 
making of Shada with Douglas 
Adams, Pennant Roberts and Tom 
Baker. Interview with Rona Munro. 
Cybermen - the ultimate monsters? 
Brief Encounter Time, Love and 
TARDIS by Plath and Vyse. Strip: 
Ravens: 2 plus The Daleks Hand 12. 


Full location listings feature. The 
making of Silver Nemesis by Sophie 
Aldred and Delta and the Bannermen 
by Gary Downie. Strip: Seaside 
Rendezvous by Cornell, Frank and 
Baskerville. 


UNIT Special. Free poster. The mak¬ 
ing of the UNIT stories and contri¬ 
butions from Ben Aaronovitch, 
Derrick Sherwin and Nicholas Cour¬ 
tney . Strip: The Man in the Ion Mask 
by Abnett and Williamson. Brief 
Encounter by Colin Baker. 


Sarah Jane Special - interview with 
actress Elisabeth Sladen. Archives on 
The Hand of Fear and K9 And 
Company. Biography of Sarah Jane 
Smitn, Brief Encounters by Vanessa 
Bishop, Mike Tucker & Robert Perry 
and Nicholas Courtney. Comic Strip: 
City of Devils by Russell and Danks. 








have slipped past and so all I can see 
are images. 


Who gave me a character, a good character, 
I really liked her. I s/d!/ like her, although I could 
never play her again, because she's in a time warp 
she’s of a certain age, of that time, and I don’t think 
you could, or should, change her. 

It’s lovely to look back and think: Sarah was a total 
creation, that I thoroughly enjoyed, and she was 
mine. That character has never been done before and 
could never be done again. That's something nice 
Really nice. I’m proud and I’m grateful. 
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COMING 
TO 
EARTH 
IN LATE 


vMI 


The latest full colour 
hardbacked Marvel 
Doctor Who Yearbook 
Includes new 
adventures by Colin 
Baker, Terrance Dicks, 
Marc Platt, Nlge 
Robinson and Paul 
Cornell. 


A new comic strip' 
pitting the evil Daleks 
against the Seventh 
Doctor and Ace, 
drawn by Lee 
SulHvan. 


And a complete 
guide to the 
many Invasions of 
Earth: the monsters 
that attacked and 
the valiant humans 
who defended.... 


Available from all 
good bookshops 
and specialist 
comic stores from 
Autumn 1992... 





